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I. The Grounds and Principles of MUSICK 
according to theGamut; being newly Written, 
and made more Eafie for Young Practitioners, 

according to the Method now in Practice, 
_ by an Eminent Maſter in that Sczznce, | 


II. Dftrafions and Lefſons for the Treble, Tenor, 
and Bſs-Viols; and allo for the TrebleVjolin. 


ITI. The Art of Deſcant, or Compoſing Mvfick 


CONTAINING, 


in Parts ; made very Plain and Eaſie by the 
late Mr. HENRY PURCELL, : 
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| theſe Three Arcsinthe Education of Youth, wie.) 


PREFACE 


TO ALL 


Lovers of Muſick: 


USICK, in ancient Tinida;was held 
in as great Eſtimation, Reverence, 
and Hunour, by the moſt Noble and 
Virtuous Perſons, as any of the Libe- 

ral Sciences whatſoever, for "the manifold Uſes 

thereof, conducing to the Life of Man. - Philoſo- 

phers. accounted it an Ivention of the Gods, be- 
ftowing it on Men, to make them better cond- 
tion'd than bare Nature afforded, and conclude 

a ſpecial Neccfity thereof in the” Education-of 

Children ;_paftly, from its natural Delight; ag 

partly, from the Efficacy it hath in moving the 

Aﬀections to Vietue; comprehending, 


Grammar AMuſick,and Gynmaſtic; this laft is for the - | 


Exerciſe of their Limbs. Ouintilian reports, ins 
time the ſame Men taught both Grammar and Mu. 
fick. Thoſe then who the Praftice thereof, 
muſt allow 244/ick to be the Gift of God, yer (like 
other his Gracesand Benefits) it's not given to the 
Idle, but they muſt reach it with the Hand of, Indu-* 
ſry, by. putting in Pradtice the Works and Inven- 
tions of Skilful Artiſts ; for, meerly to Speak, and 
Singgre of Nature; and this Dogble Uſe of the Ar: 

A 3 ticulate ' 
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A Preface to all Lovers of Mufick. 


ticulate Yoice, the rudeſt Swains of all Nations do 
make; but to Speak well,and Sing well,are of Art. 
Therefore, when I had conſider'd the great wapt 
of Books, ſetring forth the Rules and Grounds of 
this Divine Science of 44 in our own Lan- 
guage, it was a great Motive with me to under- 
take «this Work , tho, TI mult confefs, our Na- 
tion is at this time plentifully ſtor'd with'skilful F 
Men in this Science, better Able than my ſelf to 
have. undertaken this Work; but their Slownels 
and Modeſty (being, as I conceive, unwilling to [| 
appear in Print about ſo ſmall a matter,) has 
made me adventure on it, tho with the Danger 
of not being ſo welt Done as They might have 
Derform*d it: And I was therather Induc'dthere- | 
nto, for that the Preſcription of Rules of all Arts 
4nd'Sciences ought to. be deliver'd in Plain and 
Brief Eanguage, and not in Flowers of Eloquence 
Which Maxim TI have follow'd : For,after:the maſt 
Brief; Plain, and 'Eaſie Method I could invent, I 
have here ſet down the Grounds of Muſick, omit- 
ting nothing in This Ar: which I conceiv'd Necel- 
fary for the Practice of Young Beginners, both 
for Vocal and Inſtrumental 1M»/ick. Alſo, I have 
in.a Brief Method ſet forth the Art of Compoſing 
Two, Three, Four, or more Parts Mufically, in ſuch 
Eaſjeand Plain Rules, as are moſt neceffary to be 
TI by Young Practitioners. The Wark, 


as ig; I muſt confeſs, is not all my Own; ſome. 

part-thereof being - Colle&ted out of Authors 

that have writcen 'on this Subject ; the which, T 
hope, will'make it much more Approv*d.. 


7. Playford. | 
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_ Of its Divine and Civil Uſes. + ©: 


*U'SFGR 35 an Art Unſearchable, Divine, 
 - 22d Excellent by which a True Concordance 
LV A off Soiinds or Harmony is produced, that 
Rejoyceth and Cheareth the Hearts of Mer, and hath 
in all Ages,and in all Countries,been highly Reverenc'd 
and Divine 
Scriprure, © , 
7irtue ani” 
Gravity, and to incite to Courage and Valgftr, Great 
Diſputes were among Ethnick Authors about the firſt. 
Ivventor, ſome for Orpheus, ſore Linus, both famormt * 
Poets and Muſicians ; others for Amphion,whoſe Mu... 
ſick drew Stones tothe building of the Walls of Thebes; 
a Orpheus, who,by the harmonious Touch of bis Harp,” 


Worſhip in the Service of God, as appear 


| had mowd the wild Beaſts and Trees to dance. But the 


rue meaning theres is, That by wirtue of their Mu- 
ſich, and their wiſe aud pleaſing Muſical Poems, the 
one brought the Savage and Beaſt-like Thracians to 
Humanity and Gentleneſs ;, the other perſwaded the 
Rude and:Careleſs Thebans to the fortifying of their 
City, and to a Civil Converſation: The Egyptians 
to Apollo , attributing the prſs Invention of the. 
Harp to him ;, -and certainly, they had an'high Eſteem 
off the Excellency 'of 1Mufick, ro make Apollo (who 
was the God of Wiſdom) to be the God of Mulick, - 
But the People. of God do truly acknowledge a. far 


_-pnore Ancient Inventor of this Divine. Art, Jybal the 


A 4 foxth 


is Of Mvus1c 


ſixth from Adamavbo,as "tas recorded ,Gen.4.27. was 
the Father of all that handle the Harp or Organ. 
St. Anguſtine gaeth yet farther, ſpewing that #t the 
Gi od bimſelf,and a Repreſentation or Admonition 
of the fares Conſent and; Harmony which bus Wiſdom 
ath made in the Creation and Adminiſtration of the 
World. And wellit maybe terms da Pivine and Myſte- 
rias Art, for Foes all thoſe Rare Arts and Sciences, 
ith whichGod hath engow'd Men his of Muſick is the 
wt Sublime and Excellent for its wonderful Effetts and 
Inventions : It batb been the Study of Adillions of Men 
far many Thouſand Years, yet uone ever attain'd the full 
Scope and Perfeftion thereof, but there [till appear d new 
Age og —_ : andgwhich is wy Wonder- 
ul,the whoje Myſtery of this Art is compriſed in the com- 
oo of Three Notes - Sounds which wy ingenioufly 
obſerv'd by Mr.Chr. Simpſon, in bis Niviſion- Violiſt, 
P-18. in theſe Words: AllSounds that can poſiibly be 
——|H Joyn'datonce together in Muſical 
. =.» « Concordance, ate {till but the rei- 
J- E terated Harmany in Three ; a fig- 
"75 1. & nificantEmblem of that Supreme 
© and -Incomprehenſible Trinity ; 
'S Three in One, Governing and Dil- 
—D5 | = * poſing the whole Machine of the. 
. "01% World;with all its included Parts, 
in a.perte&t Harmony ; for in the Harmony of 
Sounds, there is ſome great and hidden Myſtery . 
above whathath been yet diſcover'd. And Mrs.Ca- 
therine Philips, zz. ber Encomium on Mr. Henry 
Laws bis Second Book of Ayres, hath theſe Fords: 


Nature, which in the vaſt Creation's Soul, 


That ſteady curious Agent in the whol:, 
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Of ies Divine and Civil Uſes) iii 
The Artof Heav'n, the Qrder of this Frame, +; i 
| Is only 'Mefick in another Name. Sat. 
And as ſome King, conqu'ring-what was his.own, 
Hath choice of ſey*ra}” Titles to his Ccown 3; © 
Se Harmony on this ſcore now, thar then, ' © 
:Yerſtill isall chat rakes and' governs Men. + © 
' Beauty is but Compoſure, and we find. 9 
. Content is but the Concorg.of the Mind ; 7 4 
Friendfhip the Uniſon of. well-tun'd Hearts; _ 
Hauy's the Chorus of Fhe Nobleſt Parts: © 
And all rhe World, on which we can refle&, © © 
Meufick to th'Ear, or th the Intelled. 0 ht 
. Nor hath there yet been any Reaſon given of that: 
Sympathy in Sounds, that the Strings of a Viol being 
ſtruck, and another Viol lid at a diſtance and timed 
in concordance to it, the ſame Strings thereof ſhouls 
ſaund-and move in a Sympathy with the other, thy not © 
touch'd: nor that the Sound of aSackbut or Tram 
ſhould, by a ftronger emiſſim of Breath, skip from Con- 
cord to Concord, before you can force it into any gra- 
dation of Tones or Notes, Ath. Kercherus,s Cond 
Writer, reports, That in Calabria, and other Parts of 
ltaly,rhere is 6 poi onozs Spider call*d che Tarantula, 
by. which, ſuch as are bitten fall into a frenzy of 
Aadreſs and Laughterz to allay the immoderate Paſ- 
fron no Muſick is the fpeedy Remedy and Cure, 
of which, they have Solemen Songs and Tunes, | 
The firſt and chief Uſe of Muſick 4s, for the Service 
and Praiſe of God, whoſe Gift it is. The ſecond Uſe is, 
far the Solace of Men; which,as *is :grceable unto Na 
rare, ſoris nllow?*d by God as a Temporal Bleſſing v0 Ye- 
oreate and ehcer Men after tong Study and weary Labour 
in thiir Vocations, Eccl.40, 20. Wine arid Muſickve- 
joyce the Heart : As the Philoſopher adviferh, Maſica 
Medicina eſt moleſtiz illius-per labores —_— 


« 


is Of Mys1c«'irGeneral; and, 
 Xlianus = his Hiſt Animal 1.1.0.c,29.wrireth,That of 
all Beaſts, there is none that is not delighted with Har. 
mol His ly the AP, HL. Stephanus reports, Thee he 
ſaw a Liin in London leave; his Meat to bear Muſick. + 
My ſelf, as I travel'd ſome ears fince near Royſton, 
met anHerd of Stags, about. 20,upon the Road, folowing 
a Bagpipe and Violin which while the Muſick play d,they 
went forward; when it ceas'd,they all [Food [Fill ; and 
in this manner they were brought out of” Yorkſhire to 
Hampton-Court, If Irrational Creatures ſo naturally 
 bowe, and are delighted with Muſick, ſhall not Rational 
Man, who is end0d with the Knowledge thereof? A 
Learned Author hath this Obſervation, That Muſick 
Zs usd only of the moſt Aerial Creatures; low'd ant 
underſtood by Ian. The Birds of the Atrthoſe pretty 
winged Choriſters;How do they,at the approach of Day, 
wathble forth their Makers Praiſe! Among which, 
obſerve the little Lark, who,by a Natural Inſtintt,doth 
wery often mount up the Sky as high as his Wings: will 
" beer him, and there warble out his Melody as long as 
bis ftreng}b enables. him, and. then deſcends .to his 
Flock, -who preſently ſend. up another Choriſter to ſup. 
py. this Divine Service. It is alſo obſerved. of the 
Cock, which Chancer calls Chanticleer, bis Crowing 
3s ſounded: Muſically, and 'doth allude to. the perfect 
Syllables of the word Hal-le-lu-jah. | 
- Ath.Kircher ries alſo, ___ Sl 
That the Cock doth ſound a eFHHS=| 
perfect Exght Muſically,thus, = EESEEEEES 
when hiekit come from their © #060 00,0000 caco,C0. 
Nef?,' He hath ſeveral. other Obſervations of Sounds 
by fuch Animals. The Philoſopher ſays, Not ta be Ani- 
rum Muſicum, 7s 94-40-be Animal Ratianale, _ 
Ih 
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..Of its'Divine:and:Civil Uſes. :v 
rhe Ttalian Proverb is,God loves not him,whom he 
hath not madeto.love Muſick. Nor dorh Muſick; 

delight the Mind -of Man,and Beaſts and Birds,but alfo 
nes, lp oEac1g bodily health by the exerciſe of thel/oict 
inSong which doth clear and ſtrengthen the Lungs and if 
70 it be join*d the Exerciſe of the Limbs,none need fear 
Aſthma or Conſumption ; the want of which Exerciſezs 
often the death of manyStudents: Alſo,much Benefit bath 
been found thereby,by ſuch as have been troubled with 
Defelts in Speech,as StammMmiring and bad Utterance.: It 
gently breaths and vents the Mourners Grlef, and heigh. 
rens the Foys of them that ar, * It abatethSpleen 


. and Hatred. 'The valiant Solgier in Fight is anizated 


when he bears the ſound of Whe Trumpet, the Fife and 
Drum : All Mechanick Avtiffs do findit chear them in 
their weary Labours, yCalſger (Exerc.302.) gives a 
reaſon of theſe Effect s,becauſe the Spirits about the Heart 
taking inthat trembling and dancing &ir inthe Body,are 


 mov?d together,and ſtir'd up with it z orthat the Mind, 


Harmonically compos'd, is rousd up at the Tunes of the 
Muſick, And farther we ſee even yeung Babes are charm'd 
aſleep by their Singing Nurſes ;, nay.the poor Iabouring 
Beaſts at Plow and Cart are chear*d by the ſound of 


. Aluſick tho it be but their Maſters Whiſtle. If God then 


bath granted ſuch Benefit to Men by the Civil Exerciſe, 
ſure the Heavenly and Divine Uſe will much more're> 
dound to our Eternal Comfort if with our Voices we join 
our Heayts when we ſing in his Holy Place: Venerablg 
Bede writeth.That no Science but Muſick may enter the 
Deors of the Church : The Uſe ef which in the Worſhip 
and Service of God,that it hath been anciently uſed,and 


ſhould ſtill be continued, may be eaſily prov'd from the 
Evidence of God's Wordyand the Practice of the Church 


i 


vi Of Mvs1£x:in General; and, 
#4 all Apes : Tou ſhall ſeldom meet Holy David without 
anlnfrument in his hand, and a Pſalm 3n his month ; 
fy three Holy Metres or Pſalms he. dedicated to his 
2bief Auſician Jeduthun, to compoſe Muſick to them: 
File was one jn whom theSpiris of God delighted to dwell, 
for no Evil Spirit will abide totarry where Muſick and 
Harmony are lodg'd; for when be play'd before Saul,che 
Evil Spirit departed immediately.This Power of Muſick 
er ainſt Evil Spirits, Luther ſeemeth totbink, that it doth 
Bal remain, Scimus(/aith be) Muſicarn Dzmonibus 
etiam inviſam 8 intolerabilem eſle, #e know, that 
Muſick zs moſt dreadful and intolerable to the Dewils, 


Jhip, appears in 2 Chron. 5,12,13. Alſo the Levites, 
which were tlfe Singers, all of them of Afaph, of 
* Heman,of Jeduthun,with their ſons and their bre- 
thren, being clad in fine Linnen, having C:;mbals, 
and Plalteries, and Harps, ſtood at the Eaſt end of 
the Altar, and with them an hundred and ewenty 
Prieſts ſounding with Trumpets: Ic came even to 
paſs,as the Tritapeters and Singers were as one,to 
make one ſound to be heard in praiſing and thank- 
ing the Lord ; And when they lift up their voice 
with the Trumpets,and Cymbals,and Inſtruments 
of Muſick, &c. then the houſe was fill'd with a 
Cloud, even the houſe of the Lord. ' The Uſe of 
Aﬀuſeck was continwd in the Church of the Jews,even 
until the Deſtruttion of their Temple and Nation bv 
"Titus. And rhe Uſe thereof alſo began in the Chriſtian 
Church in our Saviour and his Apoſtles times, If you 
conſalt the Writings of the Primitive Fathers, you ſhall 
ſcarce meet with one that doth not write of the Divine 
Je of Muſick in Churches ; and yer rue it is, that 


ſome 


Hm acceptable Divine Harmony was toGod in his Wor. . 


Teſtimony by Compoſing with his Vw 


_Of its Divine and Civil Uſes,” vis 


ſome of them id find fault with ſome Abuſes thereof 


in tbe Service of God (and ſo they would naw, if they 
wer alive;,) but #hat condenmerh the right Uſe theresf 
70 more than the Holy Supper is condemn'd by Sr.Paul, 
while he blamath thoſe who ſhamefully profan'd it. Tie = 
Chriſtian Empirours, Kings and Princes in all Ages, 
have had this Dromie Science 3n great Eſteem and Hoa 
nour: Conſtantine the Great, and Theodoſius, did 
both of them begin and fing Divine Hymme in the Chri- 
ffian Congregations; and Juſtinian the Ernperourcom- 
peſed/an Hymn to be ſung in the Church, which,begaon, 
To the only begotten Son and Ward of God. Of 
Charles the yew is nyoriol 2a to went often into 
the Pſalmody and ſung himſelf, and. appormted his Sons 
and Le Anm ar P 3: and yr ſhould be 
ſung. - But t0.come nearer home, Hiſtory tells us,That tit 
encient Britains of this Ifiand ' had Muſicians befere 
they bad Books, and the Romans,that Invaded thin 
(who were not too forward to magnifie other Nations} 
confeſs what Power the Druids and Bards had over the 
People's Aﬀdttions, by recording in Songs the Deeds of 
Heroick Spirits, their Laws and Religion being ſung im 
Tunes,and ſo'without Letters tranſmitted to Poſteraty 
wherein they were ſo dextroms, that their Neighboiets 
Gaul came birber to learn it. Alfred, a Saxotia King of 
this Land avas well sRilPd in all manner of Learnin 


. but in the Knowledge of | Muſick took moſt. Dilighte 


King Henry VII did mpch advance Muſickinthe 

pon. bes Robe when his Mind as _ entent x 

Arts and Sciences, at which time he invited the beff 

Maſters out of Italy, and other Countries, whereby he 

grew t great Knowledge therein ; of which, be gave 
n Hand 1190 entire 
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vii Of Mvus1cx*'in General; and, 
Servxces. of five and ſix Parts, as it 3s Recorded by 
the Lord Herbert, who writ his Life. Edward 71. 
was 8 Lover and Enconrager thereof, if we may believe 
Dy. Tye, one of his Chapel, who put the Ats of the 
Apoſtles into Metre, and Compoſed the ſame to be 
ſung - in four Parts, which he printed and dedicated: 
70 the King : His Epiſtle began thuss . ot 
'  Conſid'ring well; moſt Godly King; 
.. The Zeal, and perfe& Love: . 95. 1 
Your Grace doth bear ro. each good Thing,..' - 
_ __» That giv'n 1s from Above: . xs... 
af That ſuch good Things your Trace might move, 
| Your Lute 'when you aflay, FA | 
In ſtead of Songs of Wanton Love;- «© #5: 
;: ": Theſe Storiesthen wo. Play, | Þ uh vu: 
. Q. Elizabeth' 2-45: or only a Lover of | this Divine 
Science,but a good Proficient herein; and Thave been in. 
formi'd by an ancient Mufician,and herServantthatShe 
did often. Recreate herſelf” on an excellent Inſtrument 
eall'd the Poliphant,not much unlike a Lute, but ſfrung 
with Wire: And that-it was Her Care to Promote the” 
ſame in the Worſhip of God, ray appear by her 49th In- 
junation. And K. James I. granted. his Letters Pa- 
rents tothe Muſicians in London for & Corporation. 
Nor-was bis late Sacred Mageſffy, and bleſſed Martyr, 
Ring Charles 1. behind any of his Predecefſors in 
the Love-and Promotion of this Science,eſpecially in the 
Service of Almighty God, which with much Zeal he 
would hear reverently Perform? d; and often appointed 
the Service and Anthems himſelf, eſpecially that ſharp 
Service compoſed by Dr. William Child, being by his 
Knowledge in Muſick a competent Fudge therein, and 
could play his Part exatly well on the Bals-Yiol,efbe- 
cially of thoſe IncoSharable Phantaſies- of . Mr. Co» 
perario 70 be Organ. Of 


 Oftirs Divine and Civil Uſes.) <:at 
; whoſe Virtues and-Piet) the gnjmuts a 
ey: *; Almigh GOD,) oY. ene larely ford 
a living "Example in his Sen, King 'Ch the 
x econd,” whoſe Love of. this Divine wp re appear? d 
by his Encouragement of it. and yh. Pro feffors. hereof, 
#n bis bountiful Augmentation bor pers 
dike: of "the hrs "Hr Cha 
Example; if it were  follow'J by the S Jen! pf 0uT 
Cathedrals in this Kingdom, z £9.7 mach, Free 
Men off this Art ( who are there./ employtd\20:fmg 
Praiſes to Almighty GOD) to be more ftudious t## That 
Duty, and would take off that Co: ontempt which is 4; 
upon® maniy of them for: their mean Performances 
Poverty ; but it u their, and all trac Chriftians ſor+ 
row, "to "fre bow that Divine Warſhip' is contemmed-by 
plind Zealots , who do not, nor will 70t, underſeand 
the Uſe and Excellency thereof. - 
- But Muſick in this Age ( like aber Arts and Few: 
ces) « in Inv Efteem with the Generality. if Peop, 


our Late and. Solemn Mulick, 'botb Vocal and Inſt ru- 
mental, xs now juſtled out of Eſteem. by the. New Con. 
rants and 7 Figgs of Forez "ng fo the Grief uf "all ſo. 
ber 'and Tudicious Under unders of that formerly "folk 4 
and good Muſick: or muſe we expett Harmony in 
People's Minds, ſo long as Pride, Vanity, Faftion, and 
Djſcords, are. ſo. Predominant in their Lives: \ Bar Fi 
conclude with the Words of Mr. Owen Felthatit, in 
his Reformer. We find, ({aith he) that in Heaven 
there,} 2h and Hallelujahs ſung ; Tbelieye? is 
an HgJper both to Good and Evil, and will 

fore honour it when it -oves to Fo Irine, and 


| bew are of it when it would Platter i mto Fices", Kg, 
E 6 ” 
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The CoNnTaxNTs. of the Fit Book. 


eo! I. Of the Scale of fu ick called the Gattuat, and 
of :he Cliffs -Pag = - 

Goo l, The NOTES; thats Names, Nunker, vs 
b- the MOODS, or Proportions of ehe Notes. E 


Chap: TV. Of Tuxing the Voice: 


Chap.'V.: Of the Reſts oy Pavſts, of Pricks or Poles f 


©, Adtirion, ems of Syncopation, and Tying of Notes. 1 7 

Chap. VI: . Of «her Marks or Chara#fers uſe jn Mafiek. » 1 
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2'Y 
Skill of Muſick, 
CHAP. I. 
Of the Scale ot Ga __ T, 


HE Gamut is the Ground of all. 
MUSICK, Vocal or Inſtrumental, 
and (as Ornithoparcas reports ) was 


| | Compoſed by Guido Aretinus about 


the Year 960, out of a Hymn of St. Fob the 
Baptiſt. 


| Ct queant Inxs WReſonare fibrs 


RS. Sufi. £9. > SS... _. a 5. 


Mira geſtorum: / Famuli tuorum, 
Dgalve poluti Lai: reatur. 


And by another thus : G 
Ut Relive Miſerm Farm So 
| 
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$-- An TntroduGion to 
The Syllables uſed in Singing are Ur Re M: 
Fa Sol La, as you may fee by their different 
Characters ; but e're 1 Treat- any farther of 
them, I ſhall! lay before you the Gamur, which 
qught to be the Foundation of your Knowledge 
inThis Science, therefore when you have obſer- 
ved the Form and Method of it, I fhqll endea- 
vour to direct you ini the proper Uſe of it. 


The Gamv T, or Scale of MUSICK. 


G ſolreut in Alt, Sul 
Ffaut | a—aF, 
Ela. 
D Iafol. 
C /olfa.- 8 | - 
Atamire. . La h 
G ſolreat, —— &— Sd — | 
F fam, Fa 
Elam. Dy TI —[- 
D Iaſolre. - Sol 
C Ifaut.——— Fa -- 
En Mi 
 Alamire. wenn TG non 
G ſolreut, Sol 
F faut,—— z — Fa — 
Elam. La 
D ſore, r_—_ Sol — 
C fant. 
B mt, = 
Are. 
Gamut. 


the Skill of Muſick. _ | 

Firſt, In the firſt Column you have the Names 
of che ſeveral Notes uſed in 444% : Begin then 
at Gamut , and read tnem upward, and there 
down again , and ſo backward and forward 
till you have learn'd them by heart; then ob- 
ſerve what Sylable each proper Name points to 


in the ſecond Column, for by thoſe lingle Syl- 


Jlables you are to Sing, thz Names in the fir 

Column being only to give Denomination: to 
the ſeveral Lines and Spaces in the Gamut, For 
Example: Suppoſe a Note -placed in the upper- 
moſt Line of the Scale, and you are asked where 
ſuch a Note ſtands, fay in Ffaur, as you may ſee 
that Name to point to that Line, and fo of all 


the reſt of the ogy and Spaces. INow in get+ 


ting thoſe Names, [you muſt learn the other 


> I 
Syllables along win them, whereby to know 


what the Abbreviation of every Name is: As 
tor Example z\ What do you call Gamut ? *Tis 
called So/ ; What Are? La; and fo conſequently 
of all the reſt. Now that this may not feem 
ſo difficult as it appears, *tis but obſerving that 
thoſe Names begin with ſeven Letters of the Al- 
phaber, (viz.) G, 4, B,C,D,E, F, and then G 
again, going round til] 149 are gone through 
the Scale; fo you may ſee thar 4 is called La 


| wherever you find it in any part of your Gar; 
Bis, Cis Fa, D 5 Sol, E is La, Fs Fa, and 


.G is So], whereby th 


Difficulty of remembring 
our Gamut ( which| appears ſo full of hard 
ames) is only to keep in mind chele ſeven 

Letters, obſerving that what you call Gamut in 

the Baſs, is elſewhere cal a” G ſolrent ; what a 

| 2 Alas 
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Alamire ; what B wi. B fabemi ; what C faut, 


C ſolfaut and C ſolfa; what D ſolre, D Iaſolre and 
D Isfol ; what Elami, in the Treble Ela; and 
F faut is every where the ſame. 


Secondly, You ſee the Lines of your Gamiut are 
divided into three Fives, expreſling. the three« 
ſeveral Parts in Muſick, Treble, Tenor or Mean, 


and Baſs ; and on one of theſe Five Lines in every 
Part there is a particular Mark or Charadter cal- 
led a: Clif, by which you may khow how to 
call any Note that is placed on the five Lines, or 
in Space. On the fourth Line from the bottom, 
which is Ffaut, you fee thifmark 5:, which is 
called the Baſf or F fant C!if,' becauſe 'tis placed 
on Ffaut ; on the the ſecond Line above it you 
ſee this mark $, which is called the Terr or 
C /olfaut Cliff, tor the fame Reaſon as before; 
and on. the ſecond Line above that you ſee this 
mark &, which is called the & /o/reur or Treble 
Cliff : Now take any of the five Lines. which 
you ſee brac'd together out of the Scale, and 
you'l find theſe ſeveral Cliffs placed, the Baſs on 
the upper Line but one of the Five, the Tenor 
on the middle, and the Treble on the lower Line 
but one. Now, as I faid before, by theſe Cliffs 
you know how to name your Notes wheri you 
ſee them prick'd down, for each of them give a 
different Name to-/a Note: For Example; Sup- 
pole a Note mark*d_on the middle Line of five, 
and no C/iff put at the beginning, then you can 
have no Name for it, but put the Ba Cliff there 
and 'tis D /olre, put the Tenor and *tis -C ſolffaut, 
put the Treble and tis B fabemi, agreeing with 

your 


- _ _ 
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LF fant. G 5 ſolreut. Alamire, Bfabemi. 'C C/efew. 
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"i je ShiP nf Miſe, - : 


your-Scale or Gamut. That you may the bettes 
underſtand ' me, Fl lay before you the Gamur 


- placed on five Lines according to the manner of 
| js beginning at. Gamut in the Baſ Cl; 
Ce 


and a ding through the Tenor to the Tre "7 


| Cliff, and {fo up to G ſolrent jn Alt, 


The Scale or GaM U T onthe Five Tide. | 
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D laſolre. "Elam, F on 'q ſoleut, Mlawire. 
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exam” rune; Ju \ 2a hoes —— 
Gamut, Are. Bmi. C faut, D ſeire, Elam.” p” 


- Now to ſing your Notes, you cannot uſe the 


Words, Gamut, Are, &c. they being 'too long; 
therefore their meaning is contracted to: m4 


ſeveral ſhort Syllables, Sol, La, 345, Fagz Ut and 
Re being left out, and are with lefs Confuſion 
ſupply'd with So! and'Ls: It-was the Ancient 


; Practice, and the French ends uſe it now, 
* but chis Modern Way = 


RY le diffigult to 
ge 


<Q 
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the Young - Pratitioner, being not fo burthen. f 
ſome to the Memory. ; Now altho thereis but ] 


Twenty two Notes ſet down in the Scale, 14»/ich 
is not confin'd to that Number, bur-ſometimes 
you'l meet with Notes both below and above 
what I have ſet down, (according to the Will of 
the Compoſler,) and then you add a Line or 
two, to the five Lines as the Song requires , 
thoſe. Lines fo added ' being called Ledper- 
Lines; and obſerve, Thar all ſach Notes in 
the Baſs are called Doubles, as one Note below 
Gammut, Double F faut ; two Notes below, Double 
Elami: and fo deſcending to Double Gamnut : 
Likewiſe all Notes above F fast in the upper 
Line of the Treble are called. In alt, as G folreut 
in ult, Alamire in att, and 10 on. You ſee alfo, 
That all--your Notes are placed- gradually upon 
the ſeveral Lines and Spaces, fothat if you would 
write down eight Notes in order, aſcending one 
above another, and the firſt Note to be G /olreut 


Ir the Treble Chf, which .is upon a Line, the 


next' in order muſt be Alamire in the Space, 
the next B fabex:i on theLine, and fo on till you 
- come to G ſolreut in alt: By this. you may ob. 
ſerve, that every eight Notes bears the ſame 
Denomination, as from Gamut to G /olteut, from 
Are to Alamire, and to Alamire again; and thus 
might you aſcend (if 'twere poflible) to a 
Thouſand, it being only: the ſame over and over 
again ;. and as it bears the fame Name, fo it gives 
the ſame Sound,only ihriller-as it aſcends ; but if 
Ten thouſand Perſans: were to ſound a Note juſt 


found 


eight. Notes aboye- one: another , *ewould all. 


oCAAnRDB 
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| found like one Note. Pl proceed in the next 
; | Chapter ro give you a few ſhort Leſſons y 
Five Lines rtaarked with the Treble Clif, that 
being the moſt uſual.jor a, Beginners. 
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CHAP. IL 
The NoTEs ; their Names, Number, Mea- 


ſure, and Proportions, 


Aving i in the preceding Chapter given you 

an Account of the Gamut, and how your 

Notes gradually aſcend and deſcend, I ſhall now 
lay before you a Scale of the Nores which are 


_ uſed in Singing, (7iz.) 


One Semibreve 6 contains. 


e IHANL) 
2 Minims, v8}. WY contain 


4 Crotchets, Fit 1g SE NA if contain 4 


ANA D en 


er fff 1603 on 


UA VIA OVA VIA) VAAN AAR 


Gen TOOTITTTTTTE on. 


32 Demiſemiquavers or Demiquavers , CC; 


Theſe are the "WeRE Marks to which yoy 
muſt apply thoſe Syllables, $0!, Lo, 445, -Fz,-men- 
Fioggd in the foregoing Chapter ; and before ] 

B 4 prg- 


I An Introduttion to. 
proceed to a Leflon of Plain Song, I think it 
neceſlary you ſhould underſtand the Meeſvre or 
D_ of Time each Note requires. 

TI begin firſt with the Serbreve, which you 
may ſee is an open Head without a Tail ; this 
Note we call the Ma/ter-Note, it being the longeſt 
Note for quantity of Time now in uſe, and is 

erformed while you may leafurely tell 1 ,2,3,4, 

ut of this I ſhall ſay more in the next Chapter. 
The next Note is called a Minim, which you 
may diſtinguiſh by having a Tail added to the 
open Head, and is but half fo long in Time as 
the Semibreve. The next 1s a Crotcher, which 1s 
the Head filled up all Black, and is but half. the 
length of a Minimm, The next is a Quaver,which 
15 the Tail turned up again with a plain Stroke, 
and 15 but half the-length of a Crochet. The 
next 1s a Semquaver, the Tail turning up with a 
double Stroke, and is but half the quantity of a 
Quaver. The next is a Demiſemiquaver or Demi- 
quaver, the Tail turning up with a treble Stroke, 
_ and but half the length in Time of a Serzquaver 
but the Printer having none of that Character by 
him, I was obliged to omit it in the Scale : So 
that 1 Semibreve 1s as long as 2 Minims, or 


4 Crotchets, or 8. Quavers, or 16 Semiquavers, | 


or 32 Demiſemiquavers. . Having Treated of the 
Gami:, and of the Quality of the ſeveral Marks 
or Characters we call Notes, I ſhall proceed to 
give you an Account of what we call 7ime; 
only give me leave to add, "That formerly they 

uſed. three other Notes more:than what I have 
. ſhewn you, of which, that you may not be 
atnE hed Banes ran core ther Be 


W x, wo 


m4 
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ignorant , I will acquaing you what they are, 
(viz.) A Large, a Long, a Brev! 5 now a Breve 


45s twice the length of a Semibreve, a Long tWiCe 


the length of a Breve, and a 4:rge twice the 
length of a Long, ſo that a Large 1s as long 1n- 
ſounding as 8 Semibreves, which is'a Sound too 
long to be held by any Voice or Inſtrument, 


except the Orgas. 


CHAP. II. 


Of the MooDs, or Proportions of the 
Time or Meaſure of Notes. ' 


fm part of Muſick, called Tm, is fo necel: 
fary ©) be underſtood, that unleſs the Pra- 
Eitioner arrive to a Perietion in it, he will ne- 
ver be able to Play with any Delight to himfſelt;. 
or at leaſt to a Skilful Ear, the Uſe of it ren- 
dring Muſick fo infinitely more Pieaſing and 
Delightful z/ which to obtain, I have fer down 


_ theſe following tyſtrudions. 


That there is but :wo Moods or CharaGers by 


8. which 7im-e is diſtinguiſhed, (wiz. ) Common-Time, 
| and 77ip/a-Time, all other Variations and Difſtin- 


ctions of Time (like ſo many Rivulets) take their 
Original from theſe ro; the Marks of which 
are always placed at the beginning of your Song 
or Leſſon, , 

Firtt, I ſhall ſpeak of Common-Time, of which 
may be reckon'd three ſeveral forts; the. firſt and 
{loweſt of all is marked thus C: ?Tis me 

1 | DY 
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by a Semibreve, which you muſt divide into four 
equal Parts, telling one, 700, three, four, diſtinAly, | 
putting your Hand or Foot down when you tell 
one, and taking it up when you tell three, fo that 
you are as long down as up.X Stand byna large 
Chamber-Clock, and beat your Hand or Foot 
(as I have before told you) to the flow Mo- 
tions of the Pendulum, telling oze, rwo, with 
your Hand down as you: hear it ſtrike, and 
zhree, four, with your Hand up; which Meaſure I 
would have you obſerve. in this /ow fort of Com- 
2n0n-T ime : Alſo. you muſt obſerve to have your 
_— or Foot down at the beginning .of every 

ar. TY 

The ſecond fort of Common-Time is a little 
faſter, which is known by +the 440d having a 
Stroke drawn through it, thus C. - 

The third ſort -of Common.Time is quickeſt of, 
all, and then the bod is retorted thus Þ ; yOu 
may tell one; two, three, four, in a Bar, almoſt as 
faſt as the regular Motions' of a Watch. The 
French Mark for this retorted Time 1s a large Fi- 

re of 2, | 

There are two other forts of 7:2 which may 
be reckon'd amongſt Common-Time for the equal - 


Diviſion'of the Bar with the Hand or Foot up 


and down: The firſt of which is called Six to 
four, each Bar containing ſix Crotchets, or ſix 
Quavers, three to be ſung with the Hand down, 
and three up, and is marked thus 5, but yery 

brisk, and always uſed in Figs. £2 
The other fort is called Twelve to eight , 
each Par ' Containing twelve Quavers , ſix "- 
- ' the 


the SHU of Muſick. © 1 


the Hand or Foot down, and ſix up; and mark*d 
thus 5. - he LICL 2 bh 

Theſe are all the Moods of Common-Time now 
in uſe. . The length of your Nees you muſt per. 
my get befare _ can. rightly keep Time ; 
for. the which; I reter you back to Chap. 2. 


Tripla-Time, that you may underſtand it right, 
] will diftinguiſh into two forts: The firſt and 
ſloweſt of which is meaſur'd by three Minims in 


- each Bar, or ſuch a Quantity of leſſer Notes as 


amount to the Value of -three 44nims, -or one 
Pointed Semibreve, telling -one, two, with your 
Hand down, and up with it at the third ; fo 
that you are as long again with your Hand or 
Foot down as up. This ſort of Time is marked 
thus 3. - - 3 

The ſecond fort is faſter, and the Minims be. 
come Crotchets, ſo that a Bar contains three 


. Croichets, or one Pointed Minim; tis marked 


thus 3, or thus 33; or Three to four, marked 
thus 3. Sometimes you'l meet with three Quas 
vers in a Bar, which is mark'd as the Crotchers, 
only Sung as faſt again. 

There is. another ſort of 73-7e which is uſed 


| in /frumenta} Muſick, call'd Nine to fix, mark d 


thus 3, each Bar containing nine Quavers or- 
Crotchets, ſix to be play'd with the Foot down, 
and three up. ThisI alfo-reckon amongſt 7ripla- 
Time, becauſe there is as many more down as 
up. 


_ .* Theſe, I think, are all the Moods now in uſe, 


both Common and Tripla-Time ; But 'tis necellary 


ws 
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for the Young Pracitioner to obſerve, That in 
the middle of ſome Songs or Tunes he will meet 
with' Quavers join'd together three by three, 
wich- a Figure of 3 mark'd over every three 
Quavers, or (it may þe) only over the firſt 
three; Theſe muſt be perform?d, each.three 
Qeaavers to the value of one Crorcher, which in 
Conmon-Time is the ſame with Twelve to eight, 
and in Tripla-Time-the ſame with Nine to fix. 


A PerfeCtion in thele ſeveral Moods cannot be 
obtain'd without a diligent Practice, which may 
be done..at any time when you do not Sing or 
Play , only telling one, two , three, four , or 
one, two, three, and Beating to it; (as I have 
before obſerved.) . Alfo the Young Practitioner 
muſt take care to Sing or Play with one that is 
perfect in it, and ſhun thoſe which are not better 
than himſelf. [1 7” 


Now I ſhall venture to fet you a Leſſon of Plain 
Song. Indeed I told you in the end of the firſt 
Chapter I would. do it, but I thought it neceſf- 
fary firſt to add theſe two Chapters to your far- 
ther Inſtruftion ; and fo I hope now you may be 
pretty well prepar'd for ic. | 


ce 
in ] 
T, 
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CHAP, IV. 
Of Tuning the VOICE. 


H45 given you plain and familiar Rules 
& for the underſtanding of the Gamur, and 
of what we call Time, 1 ſhall now proceed to a 
Leſſon of Plain Song upon five Lines in the Treble 
or G ſ/olrewt Cliff, conſiſting of eight Notes gra- 
dually aſcending and deſcending, agreeing with 
the eight uppermoſt Notes mentioned in your 
Gamut, with the Mark of Common-Time plac'd 
at the beginning, 


EDD HSSSS SREUEDOT: 


lk mi fa ſol la fa fol. Sol fa la ſol fa 1 /z {ol. . 


Now you'll ſay, you know what all this means, 
only you cannot "Tune your Notes right;. nor can 
it be ſuppoſed 5% gp will without the Afli- 
{tance of a Tunable Voice or Inſtrument at the 
firſt; all the Benefit you can reap without it, 
15 to obſerve what I now am going to lay down, 
1n relation to the conſtituted Sounds belonging 
to thoſe eight Notes aſcending and deſcending. 
When a Sound is given to the firſt Note called 
Sol, you riſe to Ls ( as:the next in order above 
it) one Whole Tone or Sound, and another 
whole Tone to 4; from 44; to Fi is but half a 
Tone ; from Fi to So}, and Sol to La, are whole 
Tones; from La to Fa but half a Tone; __ 

; Bhd 
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Fs to Sol a whole Tone; and you might aſcend, 
if your Voice would permit you, Ten thouſand 
Octaves in the ſame Ofder as this one. The 
difference between whole Tones and half Tones, 


either riſing or falling, are eaſily diſtinguiſh'd, 


all whole Tones being chearful to the Ear, but 


half Tones melancholy; and you?l always meet - 


with two half Tones ( either riſing or falling ) 


within the compaſs of eight Notes, and thoſe 
two are called #2 ; for to riſe from M4: to Fa, 


and from La to #4, are melancholy Sounds; alſo 
to fall from Fz to Lz, and from Fa to 115, are 
melancholy Sounds. But let us look back on the 
Leſſon of Plain Sozg, which you muſt manage 


thus : When you have ſounded the firſt Note, 
E 


you muſt riſe by whole and half Tones or 
Sounds, as I have hefore obſerv'd, till you aſcend 
to the top of your Leſſon, and then down 
again, laying your Hand down when you begin 
to ſound the firlt Note, and taking it up when 


you' have half ſung ic; then laying it down at: 


the next, and up again ; ſo conſequently of all 
the reſt that are of the ſame Quality, according 
to the Directions of Chap. 3; Now for fear you 
ſhould not Sing in Tune at the firſt, you ought 
to get the Affiſtance of a Perſon either skilPd in 
the Voice or Inſtrument, and let him Sing or 
Play your eight Notes over with you, till you 
can retain the Sound in your Memory fo well, 
as to be able co do it without him. When 
you are perte& in this Leſſon, here is one a 
little harder called Thirds, becauſe of the skip- 
ping irom the Firſ# to the Third, and fo miſ- 
ing 


Toon ey A A ys. A. - ranks hw, led wd DV takg PY Sw. Q@ 4") Q Q2z 


the Skill of Muſick. Ig 
ſing a Note upon every Bar as you riſe and 


Hall. 
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Sol mila fa mi i ſol fa a. Lafaſolmifa lamiſel. 


This Leſſon I have put in Minims, which are 
to be meaſurd;, one with the Hand or Foot 
down, and one up; but for fear you ſhould not 
rightly underſtand what I mean by skipping a 
Note, I will {ct an Example "_ this Leſſon 
thus : 


EEE = SEA 


Sol 1a rai {0} mi /a mi fa /a fa mi fa ſo! mi ſet 


EFF HEHE EE! 


ite H 


"far mi ls falami 1/a ſor mi ſol. 


You ſee now in the firſt Bar of this Leſſon 
you aſcend three Notes, as you were taught + 
efore in your eight Notes, ( viz.) how to 
Aſcend and Deſcend gradually, ſo that when 
you have Sung the three firſt Notes, you muſt 
leave out the ſecond Note, and skip from the 
firſt to the third, which will be the ſame _ 
with . 
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with the firſt Bar in the former Leſſon of 7hipd:: 
and the ſame Method you muſt obſerve to go 
through the reſt of this Leſſon : Alfo the like 
muſt -be done with- Fourths, Fifths, Sixths, Se. 
wvenths, and Eighths: 1 ſhall only add another 
Leſſon, wherein theſe ſeveral Leaps or Skip. 
pings in general are proy?d, and ſo ſhall end 
this Chapter. | | 
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the Shill of Mefick. 17 
| CHArW- 

Of the Reſts or Paules, of Pricks or Points 
of Addition, Notes of Syncopation, and 
Tying of Notes: 


N. the. foregoing Leſſon you may obſerve 
other Characters intermix'd with the Notes , 
which are called Refs or Pauſes, being a Cha- .. 
racter of Stence, or an Artificial Omiſſion of the 
Voice or Sound proportion'd to the Meaſure of 
other Netes *according to their ſeveral Diſtin- 
ions; which that the Performer may not Reſt 


_ or Pauſe too long or ſhort before he Plays or 


- 


, again ; and © of a Crorcher, a Quaver, &c. 
© RL" C 


Sings again, there is a Reſf afligned to every 
Note: As for Example; The Semibreve Reſt is 
expreſſed by a Stroke drawn downwards from 
any one of the five Lines half through the 
Space between Line and Line ; the 44inmm Reſ# 
is aſcending upwards from the Line ; the Crotcher | 
Reſt is turned off like a Tenter-hook to the 


right hand, and the _ Reff to the leſt; 
the Semiquaver Reſt 1s with a double Stroke to the 


F left, and the Demiſemiquaruer Reſs with a triple 


Stroke to the left. Now whenever you come to 
any of theſe Refs, you mult ceafe Playing or 


\ Singing till you have counted them ſilently ac- 
_ cording to their Value in 7:-ze before you Play 


again; as when you meet with a Semibreve Reſt; 
you muſt be as, long filent as you would be per- 
forming che Semibreve, before you Sing or = 
I 
the 


Y 
d 


® 


18 - - An IniroauF@ion to 
the Stroke be drawn from one Line to another, 
then ®tis two Semvibreves ; if from one Line to a 
third, then "tis four Semibreves: As in this fol. 


- wkie 


8 Sexibreves. 4. 2. 


| Example. ed | 


r. Minim. Crotchet Yer Semi quaver, 


"WO A 9s x mm yy 
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Now you muſt obſerve, That when you meet 
with a Semibreve Reſt made in Tripla-Time, or in 
any other fort of 7:»e beſides plain Common Time, 
& ſerves for a whole Bar of that Time which you 
Sing or Play in, alth6 the Time may be longer or 
thorter than a Semibreve ; or if *tis drawn from 
Line to Line, (like two Semibreve Reſts, ) it ſerves. 
flor two Bars, and no more nor leſs ; ſo for four 
or eight Bars, or more, according as. you find it 
mark'd down. 


"The Pritk of Perfe&ion, or Point of Addition, is 
a little Poznt plac'd always on the right fide of 
the Note, and adds to the Value of the Sound halt 
as much as it was before ; for as one Semibreve 
contains two mins, when this Port is added to 
the Sem;breve, it muſt be held as long as three 
. Ainims; fo of Crotchets, Quavers, &c. as in this 


Example. 
Prick'd Semibreve. Minim. Crotchet. -Quarver. | 
fem neo, 9 D —_ —_— 
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the Skill of Mufick. 19 


ing Sometimes you will meet with a Prick or Point 

hy plac'd at the beginning of a Bar, which belongs 
| to the laſt Note inthe preceding Bar, -—- .. 

oy As for Example. © 

Ver \ 

Sl == 

al EEE 

eet © Fl 

wy: | The ſame Example by Notes. 

me, 5 - hs — on — 

ou = _ : n= Eo 0s ora 

or q 

"mM | | 

ves, Notes of 7 jag yon ,. or Driving-Notes, arg 

ur when your Hand or Foot 1s taken up or put 


lit] down while the Note is ſounding, which is very 
aukward to a Young Praditioner.z but when 
once he can do this well, he may think himſelf 

is pretty perfett in keeping 7ime. Take this fol- 

of Þ lowing Leſſon for | 


An Example, 


PÞ 


- Of the Tying of Notes, there are two forts; 
j the firſt is by a Stroke drawn like a Bow over 


the Heads of two, three, or more Notes, when 
they are to be ſung| but to one Syllable. 


& 2 | For 


20. 
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( Alu Imiroandtten to 


ſtreight Stroke drawn through the Tails of ewo, 
three, or more Notes, as in the following 


— 


The ſame Notes wntied. 


Stt===<=-PF9ptzFvf ——-#pÞP5:i 
STE} 
This Example ſhews, that many times in Songs 
or Leſſons, two, four, er more Quavers or Semi- 
qaavers are tied together by a long Stroke drawa 
through: their Tails; and t115 they be fo, they - 
., are the fame with the other; and are fo Tied for 
the benefit of the Sight when many Quavers or 
Semiquavers. happen. together, not altering, the 
Meature or Proportion of Time. 


CHAP. 


by 6 - : (| % 
*.. bh > w# 


v4 2 " 
the Skill of Mufic G a 
_ is: ea _—_ , l j8 - if þ ; , if # C 


Of. other Marks or. Characters «ſed in Mufick, 


HIT 


b E Principal Part' of which Charaters 
are a Fat and a Sharp; the Flat is marked | 
thus þ', and the $harp thus & : The Uſe of them”  /* 
__ flat and ſharp any Note they are plag'd be- 
ore. SOILS TENTS 
For Example : Suppoſe you were Siqging 

up 'your- cio Notes, FI ten you cones 
C /olfa, ori the' firſt Fa' above your 47, you 
ſhould find* a Sharp tn that' Space , you -mtt 

| not ſing it,as I directed in Chz2p..4...whers I told 


you, ?twas. bit half a Note or Tone above your 
AM, but"you muſt ſing-it-a whole Tene above, 
the Quality of a Sharp. being. to raiſe any Nate 
*is plac'd before half a' Note or Tone higher, 
| or (to ſpeak like a Muſician Y* ſharper than it | 
þ was before. ©' Allo when you deſcend to a'Shorp, 
| as-from £s' to-Svl, and 'a Sharp ſhould be 1n Soj,* 
then you'fa]l but. half 'a Note, which. is'a melay-. 
choly Sound; as I before told: yoti' all half Notes 
were, either riſing,.ar falling, and.conſequently / 
you may eaſily di Ingallh whether you ſound it ___# 
right or not, for *tls like falling -ftrom Fa to La, 
or Fato 44. ES 


higher ' than the Note CNY BEER it, 
obliges you to ſound it but half fo high, inthe 
lame manner as from Mito Fa, or Le tg Fa, 
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Obſerve alſo, That when theſe Flats or Sharps 
are plac'd at the beginning of your five Lines 


immediately after your Clf, they ſerve toall the 


Nates: that ſhall happen in that-Line: or Space 
where you obſerve them plac'd upon, unleſs 'tis 


contradicted by a Flat or Sharp plac'd before that 


Note which the Compoſer has a mind ſhould be 
ſo; And when they are not plac'd at the begin- 
ning, Hy ſerve only to thoſe Notes they are 
plac'd before. - 


"A Direft is uſually put at the end of the Line, 
and ſerves to direct to the Place of the firſt Note 


ongſhe next Line, and are thus made: 
. ; | | ain —_ _—_ py Em 


\There are two forts of Bars, the Single, and 
the Popble : The: Single Bars ſerve to divide the 


Tune Frording to the Meaſure of the Semjbreve. 


And the Dowble Bars axe ſet to divide the fe- 
veral S#aivs or Stanzq's of the $ ongs and Leſſons, 


% 


- They. are thus made; .. 


—_ 
9 © 
” 
a 
H R 
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A Repeat is thus made £., and igiſed to fignifie, ; 


That \uch a Part of a Song or Leon muſt be 
Play'd or Sung over. again Irem the Note over 
whagh it is plac'd. | 
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M "CER FP. VIE | 
Of the ſeveral Kevs in Muſick; alſo what 
r Notes 


4 Key «, and how to Name 


. any of them. Ez 


17 TY Aving already given you ſome Hints of the 
H Flats and Sharps, I ſhall now proceed to 
Inſtru& you in the further Uſe of them, with 
the ſeveral Alterations of Keys they praduce by 


being plac'd at the-beginning of the five Lines. 
| þut before I proceed any fatther, I think it re- 


ance; Suppoſe you have a Leffon or Song 


prick'd down, yqu muſt obſerve in what Space 


uiſite to let Ret. what a Key is. For In- 


or Line the laſt Note of it ſtands on, and that is 
the Key: Now it very often Fm in the Key, 
but ſometimes a Third or Fifth above it, atid 10 
you cannot ſo well tell, but it certainly ends 
nit. | 


A Rey is a Song or Jos depending ont 2 
Sound given, as a Serm6n does on a Text, and 
when it ends right, it gives ſuch a Satisfaction to 
the Ear, that nothing more is expected after it 
like a Period at the end of a Sentence, when - 
the Senſe is full, and no more depending upon 


it. _ 


You muſt always Name your Keys in refe. 
Fence to the Baſe, T | 


C 4 As 


"= 24 An Introduttion fo- 


; As for Example. 


SEEREEREF I n_ ESSE 
SS SSSz TX-EE ay 


= 
=, 
1 > 
. 
a 


\ . This Leſſon is ſet in Ave Key, tho you ſee it 
begins in El, a Fifth above it.: 

"Now fuppoſe you were ask'd what Key this 
Leffon is-in, you muſt not ſay Alamire becauſe 
it ends there, but Are, in reference to the Baſs, 
as 1 kad belots ro Ef 


"There are. but' two. Keys. in Muſick, one: flat, 
and the other ſparp, which is ſufficient to write 
down any _ melancholy or chearful Song whatever. 
The melancholy or flat Key, without either flat .or 
fharp at the beginning, is Are or Alamire; the 
ſharp or'chearful Key, without flat or ſharp at the 
beginning., 1s Cfaut or C ſolfa: Theſe we call 
the two Natural Keys, becauſe a Song may be 
Re in either of them without. the help of Flats 

> of Sharps; which cannot be done in any other 
Ke, butthere muſt be either Fats or Sharps pla- 
ced at the beginning of your. five: Rules or 


Lines. | 


arp, Are Natural and 
d Flat, C faut Natural 
and Sharp, Elam; Na- 


_ the Skill of Mofick. 2 5: 


wial and Flat, and ſometimes Sharp'; Ffa ut 
Natural and Flat; arid ſometimes Sharp. There. 
may be more thought on: to puzzle Young Be- 
gihners, but not of any Ule, here being Variety 
enbugh to pleaſe the Ear: 2d Wa. 2 
Now you?l never meet with any Song or. 
— | Tune, bur*tis ſer in one of theſe Keys I juſt now 
== | mention'd ; I wouid therefore ils you to Sing 
 - | or Sofa well in the two Natural Keys before you 
e it | proceed to, the reſt, and then you'l acquire the 
Knowledge of them-wich much greater eaſe. ©: © 
this | - 1 ſhall now proceed: to fer this fr Leflon, 
aſe: Þ which is in Are, in all the-reſt 'of the fat or me- 


+ 


aff, f /ancboly Keys, and ſhallAcgin with Gamur, 


Bbcample. k 
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Gamnut Flat: 
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D folre Natural, 
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- F fant Flat. 
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villl 


F faut Sharp. 
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| Pop but a Violin to play this Leſſon over, and 
yor'l find the ſame Air through all, as in your »«- 
tural Key; 1o that the difficulty of Solffaing in any _ 
of theſe melancholy or flat Keys, is to apply them 
all to Are Key, and then you cannot fail. 
For Example : The firſt Note of your Leffon 
. In the nature! Key you call La, which ſtands in the 
/ uppermoſt Space of the five Lines ; now in the 
{Þ reſt of the Keys you may obſerve the firſt Note 
to be in a different Place according to the diffe- 


»» v Ds 


| rence of the Keys: bur you ht to give eve 
\ Note the ſame Name in ;taſe Soren Krheal Keys h 
-4S YOU do in the natural Keys, for the Reaſon y 
' gave you before, reconciling all me/ancholy Keys 
to Are Key, and all chearful Keys to C faut Key. 
Alfo abſerve well the Number of the Flats or 
| Sharps that occaſion the ſeveral Variations. 


[ 
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I ſhall now proceed to a Leflon in your Naty. 

»al Sharp or 'Chearful Key, which is C faut, and 

© go through the reſt of the chearful Keys, as | 
have aus | the ua Ones. 
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- For plat 


, Gamut Sharp. 
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Are Sharp. 
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C faut, the Natural Key. 
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Song you meet with put into one of t 


. ever Line it ſtands on you ought to call i 
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An Iniroaution to 


The ſareſt way to underſtand theſe. ſever! 
Reys, is firſt to get Leſſons in the two naturd 
Ones till you are perfe& in them, and tha 
proceed to one Flat, and fo on to two or mor 
till you have mer all. The liks Method 
you muſt obſerve with the Sharps, &/ 

I would 'advife you at the firlk to; 


get aſl 


natur, 
Keys ; alſo I would have you make uſe,of the 
Treble Cliff, being always plac'd bn the Tecond 
Line from the bottom of your five; the Baſ Cliff 
is not ſo common as that, alth6.it*s as certain al 
the other; but the Terr Cliff is very uncertain, 
for you may find it plac'd on every Line of the 
five except.the uppermoſt, obſerving that what: 


C ſolfaut , as if it ſtood upon the middle Line 
and the Notes below and above it equally the 
{ame, as in the Scale or Gamut, Dj's, 
Let me entreat you to Practice your Leflons 
for a confiderable time prick'd down in theſe] 
two Keys, Are, and C fau:, before you proceed to 
the other ; and believe, that nothing but a dili- 
gent Application will overcome the Difficulties} 
you'l meet with in this Science, | 
| CHAP, 


CHAP. VIIL 
Of the TRILL, or SHARE. 


THE 7rit is the moſt principal Grace in 
Muſick, and the moſt uſed ; the DireQions -....: 

for Learning it is only this, To move your Voice 

eaſily upon one Syllable the diftance of a 

Note, thus: 


| Fe 


ol ECHO: 


 Mila,wila, _—— fdfo, 


Firſt move ſlow, then fafer by degrees, and- 
'you'l find it come to you, with little Practice ; 
| ut beware of huddling your Voice too faſt, for 
1:1 B fabermi and Alamire ought both of them to be 
_— FF] founded diſtinatly, your Shake being compound. 
| cd cither of a whole or half Tone. - This is the 
Method, which obferv*d with a diligent Pra- 
Qice, will certainly gain your Ends. 


 T ſhall add a few I»ftrud#icns to let you know 
where the Trill ought to be uſed : (/V:z.) On all De- 
ſcending PricEd Crotchets, alſo when the Note be- 
fore is in the ſame Line or Space with it , and 
generally before a Cloſe, either in the middle, or at 
the end of a Song.. I will now ſet you a ſmall 
Example of it, and place a Crof over the Notes 


ly you ought wo ſhake. 


Exam. - 
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Et EX. $ 


EH | 


There are "oh Notes which ought to be 
(hakd beſides Prick*d Notes, and a little Practice I 


upon theſe ' Directions will be much more Ad- 
vantageous than what I can fay here. 


I hope 1 have laid before you, by plain and F 
familiar Examples, the Theory or Ground of 
Plain Soyg, which (if well digeſted) will be a 
ſufficient Foundation for an Improvement of 
your Knowledge. Alfo I would have you hear Þ 
as much Myick pertorm'd as you can, whicti 
will be. very" beneficial to you. All chat I can Þ$ 

| fay more, is to fling in my beft Wiſhes:to your [| © 
Endeavours, and fo I bid you heartily | | 
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[INTRODUCT 
To the Playing on the 
Baſs-Uitol, &c. 
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SHE Baf-YViol is uſually called the Viet 
de Gambo, or the Conſort-Viol, becauſe 
the Muſick thereon is play'd\ from 

> the Rules of the Gamut, and not as 

the Lyra-Viol, which is by Letters or Tablature. 
| Of this Yio! de Gambo, there are three ſeveral ſizes, 

. one larger than the other, according to the three 

. Parts of Muck ſer forth in the Gawnt, viz. Treble- 

Vidl, Tenor-Vidl, and Baſs-Viol, The Treble-Viol 

lays the higheſt Part, and its Leſſons are prick'd 
y the G /olreut Cliff & ; the Tenor-Viol, or middle 
, Part, its Lefſonsare by the C /ofaue Cliff X3 and 
4 the Bai, which is the largeſt, its L.eilons 7 
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&-. 
by the Ffaut Cliff 5. Theſe three Viols agree in | 
onemanner of Tuning; therefore Iſhall firſt give 
you Dire&ions for Tuning the Baf-Vi9l, which 
15 uſually ftrung with Six Strings, ( as you may 
obſerve on the Figure facing the foregoing Page) 
which ſx Strings ate known by ſix- ſeveral 
Names ; the fr/#, which is the ſmalleſt, is called | * 
he Treble; the'ecorlp, thie. ap; the-chird, 
the Great Wenn ;-the Fourth, 1 reF-Tenor ;- the 
fifth,the Tenor or Gamut-String ; the ſixth,the Baſl, 
But if you't: Name: them after they are Tun'd, 
(according to the Rule of the Gamur) the Treble 
String is D /aſslre ;, the. Small Mean, dlamirez 
the Great, Mean, Bam; the Countet-Tenar,'C faut ; 
the Texor, orfiſth Strinp, Gamut 5* ad the ſixth or 
Baſs, Double D ſolre. Belonging to theſe /ix Strings, || 
there are ſeven Frets or Stops on the Neck of the Viol, | 
which are put' for ſtopping the variotis Sounds 
according to the ſeveral Notes of the Gamur,both 
flat and ſharp. For the more plain underſtanding 
of: which, I have drawn an exa&t Table in Page 48, 
and 49, beginning with the loweft Note on the | 
: fxth String, and fo aſcending-to the higheſt onthe || 
-Frft or Treble Strip. The perfe& underſtanding of 
awhich Table, will much further you in the know- 
 Jodpe of Tuning the Viet s for which Taning, I'will 
-pive two Rules, one by Tavlature or Letters, the 
d other: by the Gamut Rule : The firſt ; being the 
eaſieſt way toa Beginner, whoſe Ear qtfirſt being 
-not well acquainted with the e254 D 


iſfances of | 
© Sounds the Strihgs -are- Tuned if, «* | by this 
"xvay uſe only one Sound, viz. an Uniſon, which 
_ 5 to make two Strings (one of thenr being mw_ | 
he t 4 
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the Baſf-Viol,"&&;. 
he othet not) to. agree in the ſame Sound : The 
Letter S$ are eight; xL 'Y a - br WE 2 K&, M.. 4 3 
ſeven of theſe are affigned to the ſeven Frers on 
the Neck of the //jol. a. is for the Srring apen; 
þ the firſt _Frer, x. the. ſecond, >. the: third 
£. the fourth, £. che- fifth, T the ſixth, and 
4. the ſeventh. AEM 0x 1 
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When:you begin to Tuns; raiſs your Treble or 
ſmalleſt String as high as conveniently it will bear 
- without breaking ; then ſtop only your Second'or 
Small Mean'in F., and; Tune” it- till it agree; in 
Uniſon with 'your Treble iopenz that done, ſtop 
your Third in £; and make it agree with your 
Second open; 'then- ftop' your Fourrh in _E., and 
make it agree. with your Third open; then ftop 


i. | your Ffih-in'i#!, and make-itiagree with your 


Fourth open ; laſtly, ſtop your S:x:h'in £.'and 
make it agree to your [34 þ open. This being . 


"ral exactly done, you will find your V:ol in Tune 


according to-the Ruie of the Gamt, 


Ex. 


46 Au Tntroduithoy th 
> Exareple of Tuning by Letters. 
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D lafelre.. A lamire. Elami. Cfaut. Gamut. DD ſolre. 


-> The other way: of Tuning is by the Rule of 
the Gamut, by Diſtances of Sownds, as in the fore- 
going Example, thus: The Treble being raiſed as 
Pioh as it will conveniently bear without breaking, 
15 called D /zſolre; then Tune your Second four 
Notes lower, and it is Alamire; the Third four 
Notes lower, ts E/ami; the Fourth three Notes, or | 
a flat Third lower, is Cfaut; the Fifth four Notes 
lower, is Gamut ; and the Sixth four Notes lower 
than the Fifth, is Double D ſolre, This is the 
moſt uſual way of Tuning itz yet there are 
{ome Leſſons do require it one Note lower, 
_ is Donble. C faut , but that is very -fel- 
om, 
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| Enample of the NOTES aſcending and de 
| - & Tablature and Notes, as they aſcend and 
1 ſcend on the ſeveral Fret or Srops, I fk Bids 
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5h The Yjol being thus Tuned , pradtice this 
* | "Example of the :Nofes aſcending and deſcend- 
ing, and by ic you will know the /79/ is right 
Tuned. .. | | ” ROY 
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all th: NoTss, flat and ſharp, i» ewiry Stop 

0 tht Baſs-Viol, according to the Gamut; 
1» begipning at the loweſt Note of the Baſs on 
_  theSixth String, and aſcending tathe higheſt 
-.. 8B the Treble or Firlt String. -'- 


EL SIXTHE STRING © 


Open. Firſt Fret. 2d Free. 3d Fre. 
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C faut. C faur ſharp. D ſolve. Elam tlat.. 
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| of Notes in both Clitts, = and Tenor. 


the Baſs-Viil, &e> 49 


THIRD STRING 


Opei. Firſt Fret. 2d Fret. 3d Fret. 4th Fret- I 


EEE = n= = 
NENT Hy ERR DU TTY Ho 


Elami, Ffaut. F faut ſharp. G Jares. G folreut _ 


SECOND STRING i-: 
Open. Firſt Fret. 2d Fret. 3d Fret. 49m Fret. 
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Alamire. B fabemi, B fabemi, 8 C ſalf aut... © Ts 
fat. propet. arp. 


FIRST STRYTNGTY 
Open, Firſt Fret.2d Fret. 3d Fret. 4th Fret.5th Fret. 
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D laſolre. Elami flat. Elami. F faut. F faut ms 'G fever 
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Tt is uſual in Leſſons for this \Juſ Viol, to 2dd a 
Sixth Line above or below if the:Note require; or 
to change the Cliff when the Notes aſcend above 
D wr tp. the Practitioner ought therefore. to be 


perfe& in the C /offaut Cliff 6n is middle Line, ' 
| 25 you ee inthe five laſt Netes'of the Table : Alſo; 


this Example following mentions the Agreement 


 Exane- 


a.) 


+; Example. | 


' Tn this Example, the Notes prick'd in the Tenor 
Cliff arethe ſame with thoſe in the Baff or Ffaut 
Cliff, and are ſtopp'd in the ſame places on the 
Viol, This I thought fit to mention, becauſe you Þ 
will meet with the change of C/ifs in ſome of || 
the following Leflons. Next .. _. 

. - Obſerve, That in the foregoing Table the 
(%) 5harp before a Note. makes it ſtopp'd a Fret 
lower, and a (\,) Flat before a Note makes it 
ſtopp'd a Frer higher ; for two Frets go to. one 
whole or perſe& Note, as that Table doth direc. | 
Sometimes you" may ſee a Sharp before D folre, | 
then it is ſtopp'd a Fret lower, which is the place 
of Elami flat; fo if a Flat be ſet before Alamire, 
it is ſtopp'd a Fret higher, which is G ſolreut 
ſharp. The like of other flat or ſharp Notes. 

Alfo, if a Flat or a Sharp be ſet on R»/e or in: 

Space. at the beginning of any Line with the C/F}, 
that F/at.or Sharp makes all the Notes which are 
on the Jame:Rule or in Space to be far or ſharp 
through the whole Leſſon. 
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. three Notes (or a flat Third ) lower, is Ffaut ; the 
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the Baſt-Vidl, &c. 


TREBLEVFIOL 
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f Hoon Dire&ions for the Baf-Viol do allo ſerve 
, 


the Treble.Vjol, which is ſtrung with ſhe 
Strings, and Tuned in the ſame manner, oply 
eight Notes higher : G ſolreut on the Treble 5 24 
Eighth above G ſolreut on the Bf, being ſtopp'd 
on the ſame String and Fret with-the Baf; and 
ſo other Notes accordingly. - 


Example of Tuning. 
r String \z String. 3 String. 4 String. 5 String. 6 Seeing. 
h CIS a= = 


D lafol. Alamire. Elami. G ſolfaut. G ſolreut. Dlaſolre. 
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TENORY LOL. 


HE Tenor-Viol is an excellent Inward Part,and 
much us'd in Conſort, eſpecially in Phantafies 

and Ayres of 3, 4, 5, and 6 Parts. The Tuning 
of tt 15 the ſame with the Baf and Treble for the 
diſtance of /ound between each String ; but being 
an Inward Part' between both, its Tuning is four . 
Notes higher than the Baf, and five Notes lower 
thari the Treble ; its Firſ# or Treble String is Tuned 
to G /olreut on the third String of the Zreble-Viol 5 
its ſecond four Notes lower, which is D laſolre $ 
the :h;rd four Notes lower, is A Jamire ; the fourth 
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7b four Notes. lower than it, is C faut; and the 
fixth four Notes lower than the ffih, is Gamutz 
v_ is anſwerable to the Gamnt on the Baſs. 
Vio 's 


— Example. 


1 String. 2 String. 3 String. 4 String. 5 String, 6Scring. 
——_ === =] | === | 
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& ſolreut. D lafolre. Alamire. F faut. C faut. Gamut. 
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Some General Rules for the VIOL. -. 


& Hainan are Three ſorts of Baſ-Fols,' as there 
are Three manner of Ways in Playing. 
"1. A Baſf-Viol for Conſort, muſt be one of the 
largeſt-{ize, and the Strings proportionable.. .. . 
2: A Baſs-Vidl for Diviſions, of a. lefs ſize, and 
the Strings according. ls 
' 3. A Baſs Vidl to jplay Lyra-way , (that 1s, by 
Tablatiire,) ſomewhat leſs than the two former, 
and the Strings proportionable. . 2 
_ 4+. In the Choice of your Yiol Bowlet it be pro. 
portion'd to the Y;ol you uſe ; and let che Hair be 
laid ſtiff, and the Bow not too heavy,nor too long. 
5. In holding your Yi, obſerve this Rule x 
Place it gently between your Knees, reſting the 
lower end thereof upon the Calves of your Legs, 
and let your Feet-reſt flat on the Ground, your 
Toes turned a. little ontward, and let the Top of 
your V7! kan towards your left Shouldgr., 


6. In 
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- 6. In holding of your Bow, obſerve this Rule : 
Hold the Bow betwixt the ends of your Thumb 
and Fore-Finger an Inch below the Nut, the 
Thumb: and Fore-Finger reſting on the Wood, 
the ends of your ſecond and third Fingers ſtay'd 
upon the Hair, by which you may poiſe and keep 
up your Bow. Your Bow being thus fix'd, you 
muſt draw it over one String, and then over ano- 
ther, in a Right- Angle,about 2 or 3 inches above 
the Bridge, making| each ſeveral String yield a - 
clear Sound without touching the other. * - 

7. In the Poſture of yourleft Hand,obſerve this 
Rulz : Place your Thumb onthe back of the Neck, 
and oppoſite to your Fore-Finger, ſo that when 
| your Fingers are to'reſt on the ſeveral Stops or 

Frets, your Hand may have liberty to moveup and 
down,as occaſion ſhall require. -And inthe ſtop. 
ping, obſerve, That when you ſet any Finger 
down, let ic not be juſt upon the Fret, but cloſe to 
itbearing it hard down with your Finger end,and 
let it reſt there till you have occaſion to.move itz 
be ſure not to lift your Fingers too high, but keep 
them in an even diſtance to the Frets,-that they 
may. paſs the more readily from Fret to Fret. 

8. The Rule for True Fingering, is, Where you 
Skip a Fret, there to leave a Finger; and when 
you have-high Notes, ( that is, ſych as go lower 
than the Frets,) they are always to be opp 

either with the third or fourth Finger, by thift» 
ing the Fingers lower; it with the third, then 
the firſt and ſecond Fingers are ready to ſtop the 
two next Notes, either aſcending or deſcending 

from it; But if the hi gheſt Note be ſtopp'd _ 
| t- 3 ons 
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the fourth Finger, then the Note under it is 
ſtopp'd either with the third or ſecond Finger, 
according as it is either Flat or Sharp 5, it Sharp, 
the third; if Fat, the ſecond. But whether the 
higheſt Note he ſtopp?d with the third or fourth . 
Figger#ho third below it muſt þe ſtopp'd withthe 

firſt Finger, which is ever as a Gn34e to the twa 

Notes above it. , Laſtly, when two Notes which 

follow one another are ſtopp'd with the fame 

Finger remov*d,it is to prepare the other Fingers 

co the fore-mention'd Poſture,or to remave therf 

to ſame other place. This Order of Fingering 

dire&s the whole Finger-board, ( in ſtopping. 
three Notes which follow upon any one String,) 
with this Proviſo; Where Stops are wide, the 

fourth or little Finger is of more uſe when lower. 
down, where the Stops do fall more cloſe. 

9. In the moving your Bow, obſerve this Rule : 
When you ſee an even Number of Quavers or , 
, Semiquaers, as 2, 4, 6, Or 8, tied together, you 
muſt begin with your Bow forward, though the 
Bow be drawn forward the Note before; but if 
the Number be odd, as 3, 5, or 7, (which is by. 
reaſon of a Prick'd Note, or an odd Quaver Reft,) 
then the firſt Note muſt be play*d with the Bow 
dizwn backward. 3 | 

Laſtly, in the PraQtice of, any Leſſon, Play it 
flow at firſt, and: by often Practzee ic will bring 
your Hand to a more ſwift motion,  * 

And now your F1OL being Tuned according 
to the foregoing Directions, I have here following 
jer down a few Leſſons for to begin with ; and' 
0727 tne Netes 1 have {et Figures, to direct with: 

"11 | . wal 


__ 
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_ What Fingers to ſtop them; rx, 2, 3, 4, is ſet for 
firſt, ſecond,"third, and fourth Fingeri; thoſe which 
have no Figures over them, are thedtrings open. 
For the uſual Graces, the Shake is the principal; 
of which there are two, the Cloſe Shake, and the 
he Clo/e ii you ſto p with 
Inger on the firſt Fret, and has with 
your {: Finger as cloſe to it as you canz 'the 
Open Shakes when you ſtop with your firſt Fioger 
on the firſt |Fret, and ſhake with your third Finger 
irdFret ; This obſerve in all Srops what- 
ſoever. For other Graces, as Double Reliſhes, Back- 
falls, exc. I refer you to the Table of the [euveral 
Graces in my Direttions for the Treble- Violin, Pp 67, 
which are proper alfo to the mn Vial. 
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RODUCTION 
' To the Playing on the 


I Treble-Uiolin, 


HE Treble-Violin is a chearful and ſprightly 
Inſtrument, and much pra&tiſed of late, 
fome by Book, and forme without ; which' 
of thete two is the beſt way, may eaſily. 

be reſolved ; To learn to Play by Rete or Ear, 
"without Book, is the way never to Play more than 


what may begain'd by hearing another Play,which 
may ſoon be forgot ; but onthe contrary,he _ 
_ 40} : earns 
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Learns and Practiſes by Book, according to the 

Gamur, (which is theTFue Rult for Muice, ) Tails 
_ Hot, after he comes to be Perfe in thoſe Rules, 
which guide him to play more than ever he was 
Taught or Heard, and alſo to- play his Part in 
Confbre,which theiother can never be capable'of. 


\ Diredions for Tuning the. V1OLIN. 
HE /::» is uſually ſtrung with four,Scrings, I 
Yd Tuned by Ft”: For thy mot ene 
and eafie- Underſtanding of-it, andNRtapping all 
Nores in their right Places, and in Twne,*twill be ng» 
ceffary, that there be plac'd on the Neck or Finger. 
board of your Violin ſix Frets,as *tis on a Yi! : This 
(th6*ris not uſual, yet) is the beſt and eaſieſt way 
for a Beginner, who has a bad Ear, for thoſe Frets 
are a certain and direct Rule to guide him to ftop. 
all. his Nores in exa&t Tune; whereas thoſe which 
learn wichout, ſeidom have at firlt 1o. good an 
Ear;,as to ſtop all Notes in perfect Tune. Therefore, 
for the. better underſtanding thereof, in this fol. 
lowing Example is aflign'd to thole fix Frets on the 
Finger-board,f1x Letters of the Alphabet in their or. - 
der; The firſt Frer is b.,the ſecond_L,the third >, 
che fourth. &., the fifth £., and the ſixth T.: a wv | 
not aſlign'd to any Frer, but is the String open. 


” TYeble SEES EST 
. bp Mean = BTETSTETETS : 
| 3. Great Mean- +£4+ £._L +7 ' 

3” Boſe bLETSTELELIY 


' In this Example, you have the Names of the four 
S5rings, with the Letters aflign'd to each Frer, 
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| The Scale.of/M U.S.T CK on the: Four 


 Gtrings:af. the TREB-LE-VI1IOLIN, 

\, expreſſed by Letters' and Notes. 

\ Firb String, or Treble, 
ab rwetd,. 


up Rm—_—_ 
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Third, or Great Mean, | Fourth String, or Baſs. 
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Note on the Baſs or Fourth String, and aſcending 
up to the Higheſt on the Treble or Firſt String, ac- 
cording to the Scale or Gamut : In which you may 


alſo obſerve, That the Leſſons for the Violin by 


Letters are prick'd on four Lizes according to the 
four ſeveral Strings, but Eeſſons by Netesare prick®d 
upon five Lines, aS'appe's in the Example above. 
Wn | Rr, For 


This Example doth direft the Places of .all the - © 7 

Notes flat and ſharp, each Note being placd undef ©... 7 
. the Lerrer, according to their ſeveral Srops upon: . © 
each Srring dilindtly, beginning |at the loweft ' + 
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Example of the Tuning as the five Notes aſcend on 
| pac of the four Strings, beginning on the Baſs or 
Fourth String. ES 


4th String, 34 String. 2d String. Firſt String. 


by, 


gz 


RJ 
E ſolreut. D laſotre. Alamire. Ela. 


 Alfo, for a Beginner to Tune by Eighths, will 
be eaſier than by Fifths, if his Violin be frerted; to 
begin which, he muſt wind up his fir/# or Treble 
String as high as it will bear, then op it in f.,and 
Tune his ſecond an Eighth below it; then /op the 
ſecond in F., and Tune the chird at Eighthunder it; 
then ſtop the zbird in £., and Tune the fourth an 
Eighth below that; and fo your Sirings will be 
1n periect Tune. x _ 
Exanm- 
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aol  Treble-Falis: | 
my" " of Thai hf Fiſths and Eg 


By Eighths. - 
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- [ Another Scale for _- VIOLI N, diretips the 
NY _ Places of the Notes on each St ring, and and tops 
" by each Finger. 


FIRST STRING. | _ 
Open. Firſt Finger. _ 2d Finger. 3d Finger. 


- — —_ b —+— F— 
Ni A a PSS: Wh —| 
a —_— ——— T ym —— 
| nit eoomaygn—— | | 
EE. fant. G ſolreut. Alamire. 


:: $ECOND STRING. 
Open. Firſt Finger. . 2d Finger. _3d | Finger. 
T ho 7 AS ENS FERRIES, | 


—tn__y ag ng 
" Alanixe. —Y fabems. "G6 "© ſolfs. D laſol. 
'., THIRD STRING. | 
Open. Firſt 165... | : 2d Finger. _3d Finger. 


Elami. —_— G ſolreut.” 


FOURTH: STRING. | 
inſt ind 31 AT ger 3d Finger. 


B fabeni, C ſolfaut. 
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Having thus given you'the Tuning of the Treble: 
Violin, it will be very neceſlary t&re to fet down 
the Tuning of the, Temr and Baſ-Vielins , being 
both uſed in Conſort. - | 


- 
; 5 


The Tenor or Mean is a larger Violin than the 
Treble, and is Tuned five Notes lower thaty it: 
The Cliff 'is: ſometimes put on the middle, and: 


ſometimes on the ſecond {ine. 
- Example; A 
_. Taning the TENOR-VIOLIN. 
Firſt Scring. 2d String. 3d String.. 4th String. 


— D—_————— m——_ p__L ; pms. 
we he I 6 þ4 Fg | [i 2 4% Sets 244 REM 72S ap mo 
” gs bs of 1 LN 5 Dos en Fool 
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Thin: | ak py | _ = | 
 Alamire, D laſolre. ' G ſolreut, C fait. 


Tuning the Ba £5.V I 0 LI N. 


-Thus T have (after the plaineſt Methods could I 
be ſet down). given-you- ſeveral Rules and Diretions 
for the Treble-Violim» by. way of Fretting, which 1 
have known uſed; by Eminent Teachers on this 
Inſtrument as the moſt facile:and eafſe to Iniciate 
their Scholars; and alſo, 'Dire#ions for Pricking 
down Leſſons in Letters: Yer I do not approve 
of this way of Playing by Letters, ſave ws oh, | 

| [ENS . wwar 
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Guide to Young Practitioners,..to bring themthe 
more readily. to know-all the Stops and Places.of 
the Notes, both flar and ſharp, and being -perfe 
therein, to lay. the Uſe of Lerrers aſide, and kee 
to their Practice by Notes and Rules of the Gamug 
only: For. this reaſon, I have added ſome few 
Leſſons both ways, that after you can play them 
by Letters,you may play the ſame again by Nores,. 
t® Thoſe that deſere-more Leſſons, for this Inſtrument, marks 


' furniſh'd with them in the Firſt; and Second Parts of \ Apoll 


Banquet, lately Printed, containing the ntweſt Tunes fat the {oz 
lin, with the moſt uſual French Danices uſed at Court ind Dan- 


 cing-Schools : And alſo in the Dancing-Maſter, lately Reptintex 


with large Additions of the neweſt Tunes of Dances now in uſe. 


— — c_ 


SomeGeneral Rules for the TrEBLE-VIOLIN, 


Ir, The Violin is uſually play?d aboye-hand, 
the Neck thereof being held by the left Hand, 

the lower Part muſt be refted on the left Breaſt, a 
little below the Shoulder. The Bow is held inthe 
right Hand, between the ends of the Thumb and 


the 3 Fingers, the Thumb being ſtay*d upon the 


Hair at the Nut, and the 3 Fingers reſting upon 


/the Wood. Your Bow being thus fix'd, you are 
firſt to draw an ever Stroke over each String feve- 
'rally, making each Srring' yield a clear and di- 


ſtin& Sound, 

Secondly, For the Poſture of your left Hand, 
place your Thumb on the back of the Neck, op- 
"quo to your Fore-Finger, fo will your Fingers 

ave the more liberty to move up and down on 
the ſeveral Stops. A 
F Third. 


x very oy 
Luaver Fe ft, thor your Bow' mult 
downward wo 
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- 7hirdly, For true Fingetthg, ebſezve theſe Dz: 
rift; ( which will appear more eaſie to your 


Under andivg, i in your'firſt Pri&ice you have 
| nor , 


Ghats yo Pha fs 3nenion dt) Thit 
uy ou 5kip a Beer 'Sr Step, thers"to Teave's | 
every St 1s bt half a T6ne'sf Note; 
for mb. to i: is. bdf half a-Nore, But from: 


168.4 15 a Whole Note; "therefofetthe: Teaving ofa. 
Ni is necellary” to: -be im-readineſs.wherr half 
Woes hyphen, Which is by Fs and Sharps, | 
urt en, you have any high Notes which 
reach- lo_ than your uſual Frets or Stops, therg 
an-are-to ſhift your Fingers;. if, there be but two 
otes, then. the firſt is. {tapp*d w with the ſecond 
Finger, and the reſt by the ngxt Fingers, 
Fbly,Inthe thoving youF Bob! ufrand Pdown, 
obſerve this ,Rule: When you ſee.an ever Number 
of Quavers and Semiquavtrs, as 2,4, 6, of 8, tied 
rogether, your. Bow, muſt move up, tho it was up 
'at the Note immediately before 3”) 11 you have 


An odd. Number, as 3, 5 or 7. (w ich happens 
by. reaſe On c of 2 PricÞ®d Nie, or a odd 
- be drawn 


TED 


the firſt, Noze, * 
Laftly,. Tg the. Prattice. of afy Leſſon, play 7-1t 
ſlow at firſt, and by often Practice it, will bits 


| your Hand to a more _ motion.” 


As for the ſeveral Graces ; and Hlutriſhes' that are 
uſed, (Viz. Shakes, Backfalls, ind Double Reliſhes,) 
this following TABLE will be ſome help'to 
your Practice; for there is, firſt, the Note plain 

-and aſter, the Grace expref'd by Nores at length. 
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NTRODUCTION 


TO THE 
Art of Deſcant : 
oO R; 


compoſing Muſick in Parts. 
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lk.4 


US TICK is an Art of exprefling per- 
i - ſet Harmony, either by Voice or I14- 
| » ſrrument 5 which Harmony ariſeth from 
vell eaken Concords "and Diſcord. 

In the Scale or Gam there are ſeven Notes, 
G, A,B,C,D, FE, F, for their Eighths are the ſame 
in natute of Sound, Of theſe ſeven, ſome are 
called Cards-or Concords, and others Diſtords. 

Hay Concords are four in Number, (/3z. ) an 

iſon, a Third, a Fifth, and a Sisth, 
"The: Diſcords are three in Number, (Viz. ) a - 
Second, -a Fonrth, and a ; Seventh. - F 
& 
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The Third, Fifth, and Sixth, are either Perfalt 


of Imperfet. The Imperfef is leſs than the Per. 


fefF by half a Note: As, 


A Third Minor includes four half Notes. 
A Third Major includes five half Notes. 


- A Sixth Minor includes nine half Notes. 
A Sixth Major includes ten half Notes. ; 
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to avoid it with the S7xth, 
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Con-cords are ts be raken or Fee « every 0 one 
* boſe as, FP! Felt 0h Sho ils 0) 


Ea ; Rule T. et 
"You may have 2x many 7 Thin b, Fob gar 
-and Eights, as-you- pleaſe 
EE EE-7-: 
' When one Part ftandeth ill, and the other 


moves , the moving . Part.-may .move to- at 
-.Concords ;. as, : 


Rale' TIT. 


When two or more Parts aan or r deſcend 
together, they aſcend or deloend either Gra- 
dually, or by Intervals. | - 


SOIT YT WES. ; . = 
= 7 the Art "of" Deſcunt. -d 
Tf they alcetid'or deſcend Gradually; they do 
move by Thirds : You may have as matiy'7kivas 
as you pleaſe ; as, pod £** B40 Is, . 


1N6:* Fort 26 ern; 


\ EY o 
bh. 


deſcend by Sixths; 'as," * 


. Take no more than two or three Sixrhs : Or, . 
they move by a Fifth, or a Sixth; as, © 
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You may have as many Notes as you pleaſe. 
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If ewo Parts do afcend- together Gradually, 
then as in the Third Rule: If by Intervals, youll 


muſt moye_| 14.5. 
/ Uniſon, | Third,or Sixth. | 
. Froma <p, e©471;Jor Shxb. 
| Third,or Sixth. 


-- Sixth, 


Rule V. 


If two Parts do move diverſly, as one aſcend. 
ing, and the other deſcending ; then thus, 
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' Or, upon the Third : Your BaG muſt begin 1 
the ſame Key, and end in the ſame Key. 


An Uniſon 1s good, fo it be in a Minin of 
Crochet ; but it 15 better if the one hold, and o | 
| otnet] 


"Or En" 
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'other be going. -I'wo Ezghths aſcending or de- 
ſcending together is not Jawfulzynbr.twe Fifth, 
unleſs one be the jor, and the other the Mi. 
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Diſcord are either taken by way of: Paſs, or 
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A Diſcard inbound three ſeveral ways: firft,be- 


tween the Third, and fome other acers; 
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"The firſt Nore of the Upper Parts may be any 


, Cordto the Baſithe ſecond Note of the Up 


per Part 


' muſt be a 7h»d to the Baſs, the third Ne muſt 
be a Second to the Baſs, the laſt Part of a third 


Noe mult bg a Third to the BY, and the dofng 
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or fourth Note muſt be 'a Third or ati Highth to 
the Baſs, as in the fo _ ing Example. 

The firſt Note of the Boſf may. be any Concord 
to the Upper -Part, the firſt Pare of the ſecond 
Note of the Baſ muſt be a 7bird to the ſecond 
Note of the Treble or Upper Part. 

The laft Part of the ſecond Nite of the Baſt 


' muſt be a Second to the Upper Part, the third 


Note of the Baſs muſt be a Third to the ſecond 
Parr of the third Note of the Treble, and Cloſe | 
as in the foregoing Example. | 
- This Binding 1s ſeldom taken in a Cloſe itt 
more Parts than two; but in the middle of 2 
Leſſon it is to be raken as often as you ſhall ſee 
occaſion. This Binding is ſeldom or neyer taken 
in other Notes than in this Example. 


Rule TIT. - 


The third way of taking a Diſcord by way of 
Binding, is, when the Fourth is caken between 


Thirds:; as in the following Example. 
— 
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So that youſee the ſt are thus takeny(viz.) 


: The firſt Note of the er Pare may be _ Note 
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tothe Baſ.the ſecond Note of the UpperPartmuſt 
| beaPurthto the Baſs, the eighth Note of the Up. 
per Part muſt;be a 7hird to he Baſs,and the Cloke 
mult be an Eighth;or a Third, as.in the Example. 
This Cloſe may. be uſed in any part of a Leſſon 
_ of ewoor moreParts, either beginning, middle,or | 
ending, but ſeldom to be omitted in the ending of } 
a Leſſov, This'Cloſe is ſeldom or never taken in 
longer or ſhorter Notes than in the Example, 


| Rule TV. : 
The. fourth way of taking a Diſcord by way 
of Binding, is; when the Seventh is taken berween 
the Sixrh and Eighth; as, 
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Rule V. | 
"The fiſth-way of taking a Diſcord. by way of 

- Binding, is,- when the Ninth is taken between the] - 
Third and Eighth; as, 
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An Example of raking two Sevenths in two Parts, 
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Tn this Example, you may obſerve the exat 
Method jof taking two Sevenths together in what- 
foever Key you thall Compoſe in, with this AL 


lowance, "That two Major Sevenths together is 
not good, but two Min? Severths together is 
aMlowable: -Alſo; if- you take two Sevenths, fo the- 
..one_ be Adfinor and the other Aajor, it is allow'd, 

but be fure the. 2417 be fer before the Major, as 
you ſee in the Example. 
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xarple of Cadences and Bindin gin three Parte, 

" with the Cords and Diſcords gur'd as the Up- 
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Jt is not good to.riſe or fall with the Baſt from 
—& Twelfth oi Eh -unto an” Eighrb,.< "Or t From an 
— ey | Velfth or Fifth. 
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Te is not good to riſe with the Baſi from a Sith \ 
unto ;an Eighth, neither is- it good to #2 with . 1 \ 
the Boſ from an Eighth unto a Sixth, | 


| Example, © EL £ by 


together / either rig - Ot falbng >, 


Iei 15 not nod to oy "FM a F; Chats to an El, 
nor from an Eighth to a Fi feb. 2 


Example. 


"of the ; Paſſige 7 FE Opnecinds.* 
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an E:zbthtoa Fifth, may be allowable,ſo the upper 
Partiremove but one degree of a Perfect Cord. - 
__- As for Thirds and Sixtbs, (which are Imperſed 
Cords,) two, three or more of them, aſcending or 
diſcendipg togethar, are-allowable, 


Ic is good, and uſual, to change from any one 


Parts keeps its place; but two Perfe#/Cords aſcend. 
Igor eo han: EA not allow*d, efrt be 1n 


, Compoſition of Three, Four, or Frye Parts. 


P art Jo 


to any other different Cord, when any one of the | | 


.but, Modern Authors . Compoſe to the; 


or. Sangs. 
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Another Example. DISK NY 
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In this Example, F fav: Sharp in the Baſs i in- 
troduces B fabemi Flat. in the Treble very pro- 
perly and well ; but the next, where Ffaut is 


Fat in the Boſ, and B ſharp the following _—_ 


in the Treble,*tis very Inharnionical, there 


| be avoided, for you will ſeldom meet with! _ 
_ full Tb:rds, eicher aſcending or deſcending, unleb 


it be to prepare for a Clole. 

1. Note, That in few Parts Imperfel Cords are 
more pleaſant and lefs. cloying to the Ear "uw 
many. Perfe& Cords, eſpecially in two Parts 
Eighths and Fi fths ; are; leaſt to. be uſed, jb 1g 
the beginning or ending of a Piece of C 


* ſition, where Parts move contrary, one aſcend. 


ing, the other deſcending.  .. | 
Formerly they uſed .toaCampoſe from the B 


.when they. make Counterpoins or Boſſes th; [3 
As fe 46A | 


erties 
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" Obſerve this always in Counterpoint, to avoid 
Tautology in ſetting a Bf to a Treble, and let 
xt-be as Formal and Airy as the Treble will ad- 
mite. . 

Let us: a little examine this laſt Example, 
-And now ſuppoſing there were no Baſs to the 
Treble, ery Note by Note which is the propereſt 
Cord to each. 

For the Firſt Note, you muſt certainly have at 
Eighth; becauſe it relates to the Rey it is com. 
poſed in. | 
- For the Second, you hive only two Cords to 

<hiſe (zz.) the Sixeb; and Third; the Fifth' you 
_ "muſt not! uſp, becauſe * tis expetted to the Note 
following to-make 'a Third , therefore” to be 
avoided, left you are guilty of that Tautology 
-before:mention'd;, and beſides, there is not tha 
"Form--and Variety which is required in' few 
: Parts 5/ and an 'Ezg&tb\you cannot uſe neither, 
: you run either into the Error 'of two 
" Eighths together if you aſcend, or of cloyi 
. the Ear with too many Perfect Cord: if you' de-fl 
6 pd, therefore the Third or Sixth is the onl 
; Or s ou can uſe" Of theſe, the Sixth is- bud 
, for two:Reafons ; Firſt, you move by 
HE, Motion to'the Baf, which is an Ele 
gancy in two Parts; in the next place, you 1n- 
_ the next'Note' more Harmonically with 
SIN, than you .can?wih the Third, bur the 
muſk be: hrp, \ beraale It has a nearer affinity 


t heKey, ©. 
— "The Third Note hon A Third, which i Is generally 
=. frrequence: of a Sixth. = 
$5 = o: ; AM 8 
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The Fourth Note cannot have a Sixth, becauſe 
of. Tautology, it being. the ſame as the Third 
before 3 the Major. Fif:h.is not good, becauſe it 
has no relation to the Key; the Minor Fifth cans 
not  do., by reaſon the following Note of the 


"" Treble does not move to the half Note below, 
{| which is the conſtant Rule, of a falſe #4 to 
introduce a Third; an E:ghth is not fo well, be- 
cauſe that is to be avoided as frequently as you 
can in two Parts, therefore the Third is the beſt 
Cord. | ho | 

The Fifrh Note cannot have an Eighth, be- 
cauſe ?tis the ſame Note as the former; a Third 
is not ſo well, by reaſon you do not obſerve the 
Rule of contrary Motions, in aſcending whef' 
the other deſcends, and then you have had 
Thirds to the other two laſt Notes ; therefore, 
for Variety, a full Cord is beſt , and conſe- 
Jrnely, the Fifch to be preferred betore the” 

Sixth. 

The Sixth Note cannot ws an Ezghth, be- 
cauſe cis the ſame Note as the former ; a fth is 
not good; and for fear of rwo Fifths together, 
a Sixth or Third are the only Cords, of which 
I eſteem the Third beſt; following the Rule- of 
contrary Motions. 

The Seventh Note cannot have an Eighth, by 
reaſon ris the ſame wich the other; neither a 
Fifth, becauſe it makes no preparation for the 
'\ next Note, therefore a Sixth or Third is the pro- 
'| pereft Cords, of which, the Third, in my Opi- 
el - nion, is beſt ; tor if you take the S:xrhzir mult be 
my ſharp, and fo make a Third to the following wr 

S which 


% 
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which is what was done before in the firſt Bar, 


and for that reaſon to be omitted. 

| To the Eighth Nore, an Eighih cannot be made, 
becauſe the ſame as before; a Th:rd not ſo well, 
| becauſe you do not obſerve the Rule of contrary 
Motions; a Sixth not fo good, becauſe *tis what 


-muſtbe uſed in the next Bar to make a Cadence, | 


therefore the Fifth is beſt. - 

© The Nimtb Note cannot be a Sixth fo properly, 
becauſe *dis the ſame with the former Note; a 
Third is not ſo well, by reaſon the fall or riſing 
to it is Inharmonical; the Ff6 is bad, having had 


a Fifib to the Note before, therefore the Eighth | 


is the beſt Note. 

The Ten: Note a Sixth muſt not be made to, 
it being the ſame as before ; a(7bird'\not fo well, 
becauſe it muſt be ſharp, and that is not gradual 


* to riſe to, and if you fall to it, you contradie 


the Rule of contrary Motions; tho the Cord is 
good, yet I think it not fo formal as the other, 
which 1s the Fifth. | 
The Elwenth Note requires a Third more pro- 
pry than any other Cord, for the Sixth would 
the fame with the foregoing Note and' fol. 


lowing , which muſt be to make a Cloſe; the 


Eighth not ſo well, becauſe ſo many Perfect 


Cords are not well, (as *tis before obferv*d ;) 
a Fifth is Irregular, the Note before being a Fifts, 
which ſhews a Third is beſt. 


The twolaft Nores are relating tothe Cadence, 


therefore have a certain Rule. 


Having | 
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Having obſerved theſe Rules for making a For- + 
mal or _— Baſs to a Treble, the next Thing 
to Treat of is the Keys. 7 


There are but Two Keys in Muſick, (viz.) a 
Flat, and a Sharp; not in relation to the Place 


I where the Fr/t or Laſt Note in a Piece of Muſick 
I ſtands, but the 7hirds above that Note. To di- 


ſtinguiſh your Key accordingly,you muſt examine 
whether the Third be ſharp or flat, therefore the 
firſt Keys for a Learner to Compole in ought to 
be the ewo Natural Keys, which are, Are and 


C fant, the firſt the Leſſer, the laſt the Greater 


Third z from theſe, all the other are formed, by 
adding either F/ars or Sharps, When this is well 
digeſted, you muſt proceed to know what other 
Choſes are proper to each' Key. | 

_ To a frat Key, Nu Principal is the Key it ſelf, 
the next in Dignity the Ffth above, and after 
that, the Third and Seventh above. 


Example. 


| Key. A 5th, : - 
Pay REED Shs 


Toa ſharp Key, the Key it ſelf firſt, the Fifth 


 tbove, and, in ſtead of the Third and Seventh, 


( which 


- ME EAR 
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| 2008 are not ſo proper in a Ke the 
Cut and Second p$-lcopan OP! 9o/ 
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7 Aye to make it plainer, but tranſ noe 1 


-ing of which Cloſes, you may uſe them OY 
ing of as you Seek” afwkh this Caution, 
« That you have regard to good Ayre. -** 

There are ſome other Things 5 be obſerved 
. In making a Baſs to a Treble, which ſhall bet 
next Thing ſpoken of relating to Fuge. 


of FuGE, or POINTING. 


A Fuge is, when one Part leads one, two 
three, four or more: Notes, and the other [ 
pears the ſame in the Uniſon, or ſuch like in th 
Ofave, a Fourth or Fifth above or below th 

Leading Part. 


T2 Note: Under wharfcever Note you fing thi 
Mork / , the Fugg wt 
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Fuge in the 4th below. 


Obſerve in this Example, that the 7zxehle riſes 
a Fifth, and the Baſs but a Fqwrth, Which'is.done; 
becauſe it relates more to : = Key than riſing a 
Fifth. So all Fuger of this nature are to be ma- 
nag'd, if done Maſterly. "7 


=_ - 


' 1 More to the ſame purpoſe. 7 


EEE 


Treble riſes a 4th. Treble riſes a 5th. TH 


Ga pk” 


Baſs riſes s 51h. INE 
There 
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"2 An buttdani#ton 19... 
There is anther diminutive ſore of Fugeing, 
called, Imitation or Reports 3 which is, when you 
begin Counerpoine, and anſwer.the Treble in ſome 
= . you in! occaſion wheri you ſer 2 
| m id we _ * "1h ” he | 3-4 <& f | #-.- oy a : | 


£ | 
/ . f; 
# 


_._ In the fourth,. fifth, and ſoerh Bar of the Baſ,. 
it imitates the Treble, , —_— 


_ 
* " 


= 


The third ſort of iFugeing is called, 4. Double 
Fuge ; which is, when. one Part leads a Paint, atid 
the foVowing Parc comes in with another, and | 
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fo the Parts change, as you may obſerve in the 


following Example, wherein Ldave made uſe of 
the former Point, and added Another to it. 


* if 
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; The fourth matiner of Fugeing is coy Pe 
Arfm & Them, which admics of great Variety : 
and that is, when a Leger: aſcends, the 
other deſcends exa@ly the fame Notes; TI have 
made uſe of the foregoing Frge;/ that' it may be 


' more eaſie to a Learner. } \_ 


_ As 


FOO An IntrodaBien to 
2 As for w_ 


= FEREERT EH 


—T Arſin. _= | PHE 


/ Theſm, bl F7 2 fy " Theſw, 


A fifth 6s of "REY is call' Per Augie. 
zation ; thatis, if. the Feading Part be Cro:chers, 
Quavers or any- other Notes in length, the fol- 

wing Part $ augmented, and made as long 
again as the [ cading. Part.” The following Ex- | 
ample will explain i, which is contriv'd upon 
the ant: 12, ps OY 
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102 An IntrodutNon to 
- You may augment your Point to double or 
treble the length of your Leading Part, as you 
find accaſion, or diminiſh your Fepe for Variety 
as you may obſerve in the tenth Bar of the Tred/e 
in the Example foregoing. 
This fott of Fugeing is difficult, therefore ſel. 
dom uſed, unleſs it be in Canon. 
There is a ſixth fore of Fugeing, called Ree 
©: Retro; which 1s, repeating the Notes back- 
ward : therefore you muſt avoid Prick'd Notes, 


becauſe in the Reverſe it would be of the wrong 
fide-of the Noe,” - +1” 


+ Example upon the ſame Fuge. 


Ree. Retro,  Relle. 


Retro. | EL 1 0 | 
n=" 
gi” ——————; 


. Refe. 


le 


'Fhis is a fort of Muſick very rarely uſed, un- 
if be in Canon, + | ©  Thass 


met: 
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There is a feventh fort_ of Fugeing; : called 


, Double *Deſcan;, Which.15. contrived” fo;; ; that che 


Upper Part may be made the Under in the 
Reply ; therefore you mult avoid Fiftbs, becauſs 
in the Reply they will become Foarths, 


S's upon the ſame Fuge. ; 
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X64 Th - An ImtrodutKNoy fo 
'- .'The::eighth and 'nobleft fort of Fupgeing is 
. Canon, the Method: of which is, to Anſwer ex- 
atly Note for Note-to the end. : 


Example upon the foregoing Fuge. 


MK; Canon in the 8th or Toth, 


P_—_— — —_ _ _ ſo +. - + ee... _ _o——C— Aa 
— —_— 4 V —_ —_— ” _ — 
_— — — _— c_ _— _ = _ — 


\ 


_ There is a wonderful Variety of CAN ONS 
in Mr. Ehvay Bevin's Book, Publiſhed in. the 

Year 1631, to which I refer the YoungerPracti- 
tioners, and fo ſhall conclude with Two Parts, 
_ and go an ta Three, 


Compor 


— mk waged yYatc ÞV=w 
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i Compoſition of 7, hree Parts. 


_ E firſt Thing to treat of is Cuntelin 
and in this 'T muſt differ from Mr. Si 
( whoſe Compendium I admire as the moſt __ .- 
nious Book I &'re mer: with upon this Subje&Y” 


| but his Rule in Three Parts for Cawnterpoine ii 


ſri, and deſtructive to good Air, whiter 
to be preferr d before ſuch Nice Rules. __ 


Hs Eimpl + ths: 
Treble. | 


Now, in my Opinion, the Alas or Second Part | 


ſhould move. gradually Thirds with the Treble ; 


tho the other be fuller , this is the ſmootheſt; 


and carries more Ait and Form in it, and Pm 


ſure,*tis the conſtanc PraRtice of the 1:a/ians in all 
their Muſick, either Vocal or Inſtrumental, which 
I preſume ought to be a Guige to us ; the Way 
[ would have. is thus; 

Exam- 


þ The ſame may be done in makie® Two-Pa 
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7O-LATrt 
Arthem; to a Thorow-Rafi, or Songs that are Com- 
poſed with Deſign. - q en} ee 


£ Fugeing in Three Parts, is done by the Lang 
Rules as im Two, only you have more Scope and 


B. HH LEED MELEE 


Variety, I ſhall make uſe of the ſame Point 
2s I did in Two Parts, and give you ſome ſhore 
Examples in the ſeveral manners of Fugeing. 


b, 
Firſt Plain Fugeing. TE Q 
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The ſecond is Imitation or Reports,which needs 

_ no Example, becauſe you are confin'd to a Treble, 

and fo muſt make Imitation or Reports in the Two 
Parts as the Treble will admit of. 


The third is Double Fugeing, wherein I oblige | 


my ſelf co the ſame Fuges as are uſed in the! 


Two Parts. | 
Pens nl 


erm: 


earl 
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__.cCcNT 7. EE 
S © When. you make Double Fuge in Three Parts, 
= are not compelld to. anſwer in the Third 
art;to'the firſt Fuge any more than-the ſecond, 
- but are; left to your pleaſure, as yourfee:in the 
= | foregoing Example, where the Baf atifivers to 
the firſt Fuge; you may as well anſwer the ſe. 
cond as firſt, according as 'you finds. it fmqorh-, - 
eſt ro your Air , and moſt regular-to your 
Deſign. | « W 
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©, The fifth, 
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xz * An Introduttion to 
; The ſixth, Re&e & Retro. 


x © Retro, _ | 


— Refte, " 

The ſeventh - Double Deſcant,-1n which make 
but a ſhort Example, becauſe the 'Two Replie: 
ſhould not take up nnch Room. ' © 


_ Exam 
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Part. 


Parr rakes the Buſ, 
pper 


+ a> - 


andthe Baſf 


"Reply I; Where the Upper 
ne 


IT. Where the Second Treble takes the 
and the Bf the Second Treble. 


Reply 
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L Of this fore, There are ſome Figes uſed by fe- 
veral Authors in Song##5% a ſhor Qne | ſhall here 
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There is another fort © 
| Parts before we come to Canon ; which is, when 


_ changes ohe with anothet like Dhuble Fugeing.” > 


the" Art of "Drſtant. '1i5 
In making of ſuch-like; you muſt avoid Fife hs, 
as is before-mention'd in the Rue of Two-Part 


 Fugeing in Three 
each of them take a differens Fe e, and fo. intep- 


As for Example. 


4449 


a1 


Moſt of theſe different ſorts of Fugeing are 


| uſed in Sonars?s, the chiefeſt Inſtrumental Muſick 


now in,requeſt, where you will find Double and 
Treble Fuges alſo teverted and augmented in their 
Canzone's, with a great deal of Art mixed with 
good Air, which is the PerfeRtion of a Maſter. 
The next is Canon, of which I ſhall ſay but 
little, becauſe I refer you to the before-mencion'd 
Book of Mr. Bevin's, where you will meet with 
all the Variety of Canons that are" to be made, 
and ſhall only ſhew an Example of a Gloria Parrs 
in Three-Part Cano, fo go on to Four Parts. 
4 A. Ga» 


16 An Imtreduttion to 
A Canon, mos __ One. 
—_=== 


goryona Ng 
Glo=ri-s 


me 


Gloria . Pameri, & Fils 
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Glo=ri=a Patrs, &- Finmdim—o, Or 
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Spi-ri=1u—i Sano, fi-eat erat in 


as > ca. 424 
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San-Ho, ſfimcut erat m principi- 


® 
<% 
<—_ c—_ 
» 4 - 


GEES 


\ 


o, & mime, & nunc, & ſemper, &' in 
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nume, & ſemper, & in ſe—=cu=—ls : & 


per, & in ſe—eu-—la ſe-cu—lo=rim; 
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as, qe Ui Poir Parts. 
JZ74" 3443 145, J $44 2 wy *z;f "7 
N: Church, Muſic, che Town S- COM 
_ nerally of T:able; Cont+n- Fenofs, amt Baſs; 
It Inſtromental-Maſftk;- commemty Meth e, 
Tenor, and. B: aſs < But alwa rye-this 
king four- Res Cajon 


na terpaint,.! 
your Cords*joyn as near" to the lagi As 
they can, for..che. Oe BE - 


to the Eat when Uppeq-F res 2 
cloſz rogether; bi fel be ſtirs to keep 


a RA 
neſs and decorum, that none. af the, Jnner-Pares 
may make an Iiregular: 'Skip either upwards gr 
downwards :; If the Treble or Upper Parr *be a 
Fifth to the Bf, the other muſt be Third and 
Eighth; if the Treble be Third, the other muſt 
be Eighth and Fiſih ;, fo conſequently,/ if the 
Treble = at Eighth, the other mul be Fifth and 
Thir1. 

Nore : That in C fan; or any Key with''a 
ſharp Third, that to the half Note below the 
Key-an Eighth i 15 never made, nor to any acct 
dencal Sharp | in a'flat or-ſharp Key, either-in the 
Baſs or Treble, unleſs it be to introduce ia Ca- 
dence. For Inſtance; If you make an Ez hbth 
to B mi inC faut Key, 'tis\ when the Third to 
B mi s ſharp, and you defign, .a Cadence in 
Elamsi, otherwiſe *tis never done, but the Sixth 


ſupplies, he Place of: the Eighth ;-and commonly 
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the Art of Deſcamt. - | nar. 

with, yet there is no Cord wharſoever-that-has a 
more grateful Charm in ic to pleaſe che Ear. - 
There are two Diſcords nat yer treated of- in 
this ſhort trodu#ion, which I think proper now 
to mention , becauſe in- an Example of Four 
Parts you--may fee what other Cords belong 


| to them, and that is, a Sharp Seventh, and a Flat 


Seventh, 'rwo' Notes mightily in uſe among the 
Falian Maſters; the Sharp Seventh, which ge- 


| m__—_ reſolves it ſelf into the Eighth, you will 
re 


find frequently in Recitative Songs, which is a 
kind of Speaking in vinging ; a Fat Seventh re- 
ſolves it ſelf into a Fifth, and is uſed commonly 
at a Cloſe or Cadence. This Example will de- 
monſtrate the Thing plainer, 


Example. 
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Another map Paſlage uſed by the ſame 
Authors 


the Italians, for they NN make fs of it. 
_ There is another fort of D:{ccr4'uſed by the 
Iralians not 3. mention'd neither, wi ich is, the 
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In the ſame 1 nature, it the Baſf ſhould continue 
in one Place as the two Trebles do,you may move 
in the other Parts to what Notes you pleale, {o' 
you aſcend AFEIS Eractally. 


For As, 
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Theſe Inſtances were inſerted, to ſhew what 
Elepgancies may +be made in Counterpoiat Mu; 
ſick, 


> 1 ſhall proceed now to Fiep or Pointing it 
Four _ , In which I muſt follow the lame 
Method as before, for there is no other fort of 
Fugeing but. what has been Treated of in Three 
Parts, unleſs it be Four Fuges, and that is made 
_ after the fame manner: as the Three Puges, of 
which, there is an Examphein Page 115. 
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Firf Plain Fageing on the ſame Point. 
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The ſecond is Imitation or Reports, which needs 
no Example. for-the aforeſaid Reaſons in Three 


Parts, 
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'The .chird is Dowble Fugeing, on the ſame” 
Fuges. 
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The $f I, ReFe & Retro,” 
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The ſeventh is Double Doſe, whichz you hardly 
ever meet with in Four 'Parts, becauſe a Fif:b muſt 
be avoided, cherelore 'cis defeftive, and wants a 
Cord to fill up in ſo many Parts, for which Reaſon 
Iſhall omit an Example. The 
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The next is Canon; but before I treat of that, 
there is one fort of Fu reing to be mention'd, which 


| is, Four Fuges carried on, 2: one with 
| another. : 


\ | As for Example. 
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*Canon iti Four Parts, is generally Four in Two, 


or Four in One. © Hete is an Example of each, 
which will ſhew the Method of making them. 


A Canon ; Yy 7n Tv. 
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This Canon of Four in One, is a Gloria Patri 
of Dr. Blow*s, whoſe CharaQeer is ſufficiendy 


known by his Works; of: which, this very In- 
ſtance is enough to Recommend him for One of 


the Greateſt Maſters in the World. 
4 Canon; Four in One. 
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Compeſition of Five or more Parts, | 


there is but "Three Concords, (viz.) Third, 
Fifth, .and Eighth ; therefore, when you make 
more than Three Parts in Counterpoint , ?is 
by repeating ſome of the fame Cords over 


One Thing that was forgot tobe ſpoken of in 
its proper Place, I think neceſlary to ſay a little 
of now, which is, Compoſing upon a Ground, 
a very eaſie Thing to do, and requires bur little 
Judgment ; . as. *tis generally uſed in Chacones, 
where they regard only good Air in the Treble, 
and often the Ground is four Notes gradually de- 
ſcending, but to maintain Fuges upon it would 
be difficult, being confin'd like a Canon to a Plain 
Song. There are alſo pretty Dividing Grounds 
( of whom the Tralians were the firſt Inventors ) 
to Single Songs, or Songs of Two Parts, which 
to do neatly, requires conſiderable Pains,and the 
beſt way to be acquainted with *em, is to Score 
much, and chuſe the beſt Authors, 


As for Fugeing, 'tis done by the Gms Methods 
35 has been before obſerv?d. | 


All. that I ſhall further add, is to wiſh, That 
what is here mention*d may be as Uleful as cis 
Intended, and then 'twill more than Recom- 


I pence the Trouble of the Author. 
= FINIS, 
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Muſick-Books, and others, lately Printed, and 
Reprinted with {arge Additions, for H.Play- 
ford iz the Temple-Change, Fleet-Streer. 
Armonia Sacra, in ewo Books, containing Divine 
Hymns-and Dialogues ; ſer ro Muſick by Dr. 7. 
Blow, the lare Mr. H.Purce,and other. Eminent Mafters. 
Price of both. bound 15 s. The 2d Book ftirch'd 4 5. 
A. choice Collection of Church-Mxſick, ſome part 
Printed, and the reſt. fairly Prick'd, which will be fold 
together, or apart. CSS Fug 
Delicie:Muſice, in four Books, containing moſt of the 
neweſt and: beſt Songs ; with three Elepzes on the late 
Queen Mary 1I.. being the firſt Volume 3 ſer by the late 
famous Mr. H. Purcell. Price of the Vol. ſtitch'd 5.5 
Deliciz Muſice, the firſt and ſecond Book of - Vol. 2, 
Price of the firſt T 5. of the ſecond 18 4. 
The whole Book of Pſalms in Three Parts, by Zokn 
| Playford, as they are ſung in Churches; ro which is 
added, A Table of all the Trebles, and what Pſalms are 
ſuyg to them, being very fit for Country Maſters who 
reach the ſame: 2d Edir. in O#avo. Price bound. 3 s. 6 d. 
The. New Treaſury of Muſick 1n Folio, being the beſt 
Colledtion of Sonp-Books for this 20 Years paſt. Price 
bound 25 5. | "" Iſis 
The Second Book of the Pleaſant Muſical Companion, 
being a choice Collection of Catches in 3 and 4 Pans, - 
with the Addition of ſeveral Songs for 2 Voices; by '®% 
the late Mr. Henry Purcell, and other Eminent Mafters, © 
Price fſtitch'd 2 5. , - EC 
A new Book for the Flute, being. the plaineſt and 
eaſieſt Inſtructions for Beginners, with the neweſt and 
| propereſt Tunes'yer printed. | 
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' Books printed, and ſold by H. Playford. 
"The Second Parrt'of the Dancing-Maſter, eontaining 
24 new Country Dances never before printed, Price 
ſtirch'd 1 s. or bound with the firſt Parr 3 <. 
*.. An'Ode on the Death of' that late Excellent. Mafter, 
Mr. Henry Purcell ; the Words by Mr. Dryden, and com- 
pos'd to Muſick by Dr. Fohn Blow. _ . | 
Alfo the late Mr. Henry Parcels Pictyre exactly en- 
graven by Mr. /pite, Price ina Frame 18 d. or wich- 
out a Frame 6d. NS: b SES] 
New Leſſons for the Harpſichord or. Spinet, which. 
were printed for Mr. H. Purce/”s Widow. Price 3 5. 
A Paſtoral on the late Mr. H. Purcell; 'by F. G. M.As 
Price ſtitch'd 6 4. Tow | 
Mszſcellanea Sacra : A Collection of choice Poems on 
Divine and Moral Subjects. Vol. 1. Colledted by 
N. Tate, Servant to His Majeſty. Price bound 2 5. 
The Parallel ; an Effay on Friendſhip, Love, and Mar- 
73age ; by Sir H. S. Price'ſtirch'd 6 4. 
Single Songs in the Opera of Brutus of Alba, or Au- 
guſtus his Triumph 3 ſer by Mr. Dan. Purcell. Price 1 5. 
Oroonoko, a Tragedy 3 by Mr. Southern. Price 18 d. 
The She-Galants, a Comedy ; written by a Perſon 
of Qualiry. Price 18 d. 
The Lovers Luck, a Comedy ; by Mr. Dzlk. Price 1 5; 


Likewiſe Books upon all other Subjects are ro be 
had ar the ſame Place, 


Note : By rcaſon of the ſmall Encouragement, and 
for the more compleart Printing of thar Excellent Ma- 
ſter, Mr. H. Purcel's Vocal and Inftrumental Muſick in 
all their Parts, a longer Time is given ro Subſcribers, 
hoping by Trmm:ty-Term next to meet with greater En- 
couragement, ſo that Subſcriprions will be raken rill 
then, and the Book deliver'd ar the end of- thac Term : 
Propeſals are ro be had ar H. Playford's Shop ; where 
will be ſpeedily pubiiſh'd, a Catalogue of all rhe M:y/ich 
Books fold ar the fame place, in which will be ſeveral. 
Talian Muſkck-Books, and ſome newly come over, 
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